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TASCHEN book is... 


Celebrities share their recommendations 


川 ustrations by Robert Nippoldt 


“My latest favorite TASCHEN 
title /Mam meets 全 omza7z is 

so Imnuch funl Yang Lius little 
booklet is brimming with subtle 
witand makes for abrilliant 
dinner conversation, preferably 
with your loved one! 
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ELLEN VON 
UNWERTH 


RENZO PIANO 


“This amazingbook is Salgado's love 
letter to the planet. flove the planettoo. 

Look at the icebergs, at the mountains， GENE SS 
atthe forests,attherivers: theytake 

your breath away. But Tam an architect， 

andTlove challengingallthis immense 

and frighteningbeautybybuilding shel- 

ters for human beings.” 二 


SEBASTIAO 
SALGADO 


“TUHke the Circrs book because 

让 has lots ofnice biglurid photos， 
the whole grotesque bizarreness 
of cirecuses.J wentto one ofthese 
as akid. It was an overpowering 
experience, and the book captures 
allofthat. Oh, and there are great 
reproductions ofcolorful old 
circus posters.” 


ROBERT 
CRUMUB 


可 了 色 了 及 EMY 
SCOTT 


“Tts the John Lautner book. 
Perhaps selfishly so Tcan show 屋 
pictures of my house when 让 
was firstbuiltin 1947 bythe 

Imaster himself.” 


“Before all else,to havethese books, Pim 
happythat Benedikt Taschen exists to make 
them. JIn 1960, Jeanne-Claude andJmet 
Gio Ponti, founder of aorzrs magazzrie. 

My favorite TASCHEN book is the reprin- 
tingofallthe domzrs 7928-71999.” 
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JULIAN 
SCHNABEL 


“like the 和 Veo arec 大 
book because 让 looks 
like arealbook.” 


“Holy shit! Such a good 
fucking drawer. Full-on, over- 
the-top celebration ofmale 
SeXuality. gotthe book 

and 5years laterJbought 
adravwing. 
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An interview with designer Yang Liu, who depicts simplistic 
cliches about men and women in clever pictograms 


Youvelived in China, Cermany， 

the USA and Britain. What differ- 
ences have struck youbetween 
these countries> 

Even in their ancient traditions towards 
the origins ofhumankind, the cultures are 
already very different In China, human- 
kind was created by a goddess, a friend to 
humanity. In the Christian traditions of 
Western Europe and the United States， 
youpraytoamale gsod as humankind's 
creator. These traditions still have abea- 
ring on these cultures today. 


In China there was never a Women's 


movement on the same scale as in CerT- 
many, butin practice the process ofeman- 


perfect evening 


cipation has in some ways made greater 
advances. VVomen have been independent 
for more than 60 years, which is whythe 
social role ofstay-at-home housevwife is 
completely unknown to Chinese women 
ofmy generation. It simply doesn'texist 
anymore. Ithas become common in met- 
ropolises Such as Bejjing and Shanghai for 
men to berunning the household almost 
exclusively and it is entirely normal for 
women, including young women, to hold 
positions in management. In Germanya 
distinction still has to be made between 
the western and the eastern regions. The 
Westhas avery long and eventful path of 
emancipation behind it, and Germany is 
certainly aleader in many respects when 


it comes to edual rights. But there are 
verymany households in which the 
women have to cope with most ofthe 
domestic jobs that need doing, especially 
when it comes to childcare. In eastern 
Germany, on the otherhand, women are 
far more independent and less bound to 
traditional roles,probably on account of 
itspolitical past similar to that in China. 
Throughout Germany, however people 
are still surprised to see women (and in 
particular young women) in positions of 
leadership. 


Do the pages reflectyour own 
experiences of sender equality> 
In this book as in mylastone, 有 ast77ree 帮 s 


Wesks Thavetried to go beyond the limits of 
experiences that concern me personally. 
War 7mreets Woman is notaself-portrait， 
butrather a documentation ofmy impres- 
sions of gender roles and equajity. So the 
primary question is notwhether and to 
whatextent [identify with thesethemes 
personally buttheir ongoing relevance. 


What in your vievw, would 
representequality ofthe sexes?> 

JIn atrulyequal world, everyone wouldhave 
to be ableto be who they are, without any 
artificial behavior. Perception oushtto be 
gender-neutral. One ofthe spreads in my 
book shows aman standing very domi- 
nantly in frontofa woman:heis imnmedia- 
telyjudsged disparagingly as macho. By con- 
trast,awoman adopting the same pose in 
frontofaman is seen in apositive light, as 
feisty or strong-minded.Althousgh it seems 
funny at first sight, itreflects an inequajity 
in ourperception.A man, for example, 
shouldbe able to wear dresses without peo- 
ple lookings athim strangely and awoman 
shouldlikewisebe ableto attend meetings 
in adressratherthan atrouser suit, wit- 
houthavingto worry aboutwhether 让 
makes her look sufficiently professional. 


Howlongdid you work on the book> 
TIbesgan the work about six or seven years 


Perfect evening 


ago, after mylastbook came out. [Ichose 
the subjectbecauseitis so universal - a 
topicthat concerms me and my friends 
around the world. WVomen and men comp- 
lain and make jokes about the same prob- 
lems in cities the world over. The booktook 
even clearer shape after the circumstances 
ofmyown life changed andIwas ableto see 
many themes from a differentperspective. 
Justas in my previous book, it is absolutely 
notmyintention to preach.Iwould be very 
happyifmyreaders, looking atthis bools 
were ableto laugsh atthemselves. Thatis a 
majorprerequisite for being ableto look at 
ourpartner differently. 


Is there areason why youlike using 
pictograms so much2> 

Pictosgrams aretheearliestmeans ofcom- 
munication in all cultures. Simpleillustra- 
tions slowly developed into pictorial cha- 
racters and then into Scripts as we know 
them today. 工 want to keep myvisual 
means as concise as Dossible sothatthe 
content is in the foreground. In traditional 
Chinese culture,itis considered the hish- 
estof artforms to portray profound con- 
tent with the fewest visual means. That 
tradition has also undoubtedly influenced 
me on aformative level. 


luggage 


woman to woiman 


Youplay with clichks and stereo- 
types. Why is this sigsnificant2 
Manythemes arejustas presentand rele- 
vanttoday as they were 30 years ago, and so 
formethey arenotreallycliches or stereo- 
types, but more perhaps thelittle truths of 
ourtimethatwe dontwantto seeor dont 
wantto acknowledsge. Throush thisboolk 工 
hopeto encourage men and women to 
approach their dealings with one another 
with abitmore humor. [wouldlike itto be 
the sortofbook where you can ljaush at 
yourselfand be entertained,but also take 让 
on board and exercise alittle moretole- 
rance when interacting with others. 


Yang Liu. Man meets Woman 
Hardcoven 128 pp. 
$15 1/ 人 E12/810 
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Light, colon and penetrating portraits from 
Velazquez, Spain's Golden Age Iuminary 


1shall be satisfed as 
long as He js glorifed: 
Portrait of Mother Jeronima de la Fuente 
(detail 1620), one of the rare paintings of 
afemale mystic at the time of Velazquez， 
shows the Franciscan nun, who was the 
founder and first abbess of the Convent of 
Santa Clara, Manila, Philippine lslands. 
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“Itis certainly true 
that Veldzquezlavished 
the mostmysterious 
element ofhis art on 
the dvwarfs, simpletons 
and buffoons that he 
portrayed as thoush 
they were gods on 
rathem as beings 
throush which the 
divine shines forth.” 


一 Maria zambrano 


Opposite 
Aesop (detail)， 
ca. 1639-1641 


Velazquez portrays Aesop, the 
Greek writer of the Fables, as 
athoroughly flesh-and-blood 


figure, who despite his shabby 
dress exudes a commanding 
presence. 3 


The Buffoon Juan Cala- 
bazas, ca. 1637-1639 


Buffoons, dqwarfs, and fools 
provided welcome entertain- 
ment at the court of Philip IV， 
where they injected light relief 
into the otherwise rigid eti- 
quette. In his portrait of The 
Buffoon Juan Calabazas， 
Velazquez captures his sitter 
with dignity and sensitivity. 


司 人 


Don Pedro de Barberana y 
Aparregui, 1631-1632 


Don Pedro de Barberana y Aparregui was 
amember of Philip IV's Privy Council. In 
1630 he was made a knight of the distin- 
guished Order of Calatrava and probably 
commissioned this portrait soon after- 
wards. Velazquez shows Don Pedro dis- 
playing the red cross of the Order promi- 
nently on his doublet and cape. 


Opposite 
Philip IV in Old Age (detai)， 
ca. 1651-1654 


During his career as court painten， 
Velazquez executed various portraits of 
Philip IV, allowing us to watch the king 
grow older with the passing years. This 
canvas is one of the last such portraits and 
shows Philip approaching the age of 50. 


“What delighted 

me most in Spain， 
What alone would 
have made the 
journey worthwhile， 
Was the work of 
Veldazquez. He is the 
painter ofpainters.” 


一 Edouard Manet 
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Opposite 

Doha Antonia de Ipefharrieta 

y Galdos with One of her Sons 
(detail, 1631-1632 


Doha Antonia de Ilpefarrieta was a high- 
born lady-in-waiting to Queen lsabella ll of 
Spain. She was married twice, first to Don 
Garcia Perez de Araciel, a knight of the 
Order of Santiago, and following his death 
to Diego del Corral y Arellano, Judge of the 
Council of Castile and professor at the 
University of Salamanca, with whom she 
had six children. 


Lady with a Fan, ca. 1635 


The idqentity of the famous Lady with a Fan 
remains an enigma, but recent studies sug- 
gest that she may have been French, not 
Spanish. The painting is first documented at 
the start of the 19th century in the collec- 
tion of Napoleon's brother Prince Lucien 
Bonaparte. 


TSOMEDN 


Velazquez. Complete Works 
Wildenstein Institute， 

Jose LOpez-Rey, Odile Delenda 
Hardcover with fold-out, 416 pp. 
$150 /E 99.99 /& 99.99 


“The deftinitive Work 
on VelazqueZ2” 


一 El Pais, Madrid 


Exploringthe 
vallevofthe 上 kings 


Emile Prisse dAvennes' devoted drawings of EEC 
Ancient Egyptian art and architecture 
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Tomb discovered in the valley of el-Assasif. 


Apainted reconstruction of a tomb from the valley of el- 
Assasif on the West Bank of Thebes, a center for funerary 
monuments. The Egyptians never ceased to surround 
their dead in their underground temples with objects 
which had been dear to them during their life. 


Native of the land of Punt (17th Dynasty， 


ca. 1622-1540 B.C.) Dressed in a simple loin-cloth and 
armed with a stick, an Asiatic figure with male features 

is driving a donkey laden with full panniers. The figure is a 
native of the land of Punt, a region from where the ancient 
Egyptians imported precious raw materials like gold， 
ebony, and ivory. The picture was sculpted and painted on 
the external wall of the temple at el-Assasif on the West 
Bank of Thebes. 
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ANCIENTEGCYPT 
IN MODERN TIMES 


by Salima Ikram 


Duringthe 19th century manytravellers to 
Egypt were So seduced byits marvels and 
monuments thattheyrecorded all thatthey 
saw in careful notes, diaries, and dravwings. 
With their rapturous travel accounts， 
these voyagers became theearliest and 
some ofthe most influential， 
Egyptolosgists,long beforethis discipline 
was even properlyestablished. 
Achille-Constant-ThE&odore-Emile Prisse 
dAvennes (1807-1879) was one Such 
traveller.A passionate observer Prisse 
didnotlimithis interests to ancient Egypt 
butinstead studied Egyptian artand 
architecture rigsht throush to the Islamic 
period. Often underthe Egyptian pseudo- 
nym ofEdris Effendi, he frstembarked 
on his explorations in 1836, documenting 
sites throushoutthe Nile Valley and 
acrossnumerous ancient Egyptian eras. 
Prisse's firstpublication ofnotes, drawings 
and squeezes (akind offrottage) came in 
theform of Zes Womzrmzemts Egyptiens,a 
modest collection of5l plates,butone met 
with considerable acclaim in both popular 
and intellectual circles. 

FEncouragedbyhis success, Prisse returned 
to Egyptin thelate 1850s to expand his 
work. His subsequent, vastoeuvres， 
7Z2Distoireadelarteyyptien and74rtarape， 
offer atrulycomplete Survey ofEsgyptian 
art. Even when compared to theproducts 
ofthe great state-sSponsored expeditions 

to Egyptofthis period, this compendium 
remains the largest single-handed illus- 
trated record of Egyptian art in existence. 
JIn its accuracy and its sensitivity Prisse's 
work marks areal leap ffom that ofother 
artists ofhis time. His vast project covers 
architecture, drawing, sculpture,painting 
andindustrial or minor arts. The sections， 
plans, architectural details and surface dec- 
oration ofthe facade ofeach monument are 
all documented and depicted to perfection. 
In addition tohis skill as an artist Prisse's 
work is also testimonyto his historical,， 
social and religious understanding. As sen- 
sitive and accurate as itis encyclopaedic， 
his vast enterprise remains invaluable and 
unsurpassedin the study ofancient 局 gsypt. 
Prisse's accurate and sensitive recording of 
Egyptian artthroughoutthe 3,000 years 
of 了 Egyptian history (andbeyond) has pro- 
videdus with arecord and an unparalleled 


understandings ofancient Egyptian archi- 
tecture, sculpture,painting and even indus- 
trial arts. 


Canyoutell us how Prisse 

Imanaged these vastexpeditions 

and publications2> 

Salima Jaram: Prisse was an unusual and 
ambitious man with a greatsense ofadven- 
ture. It wasthis that firstled him to Egypt 
and then to strike out on his own explora- 
tions. Travellingbyhimselfor with justa 
fewothers,he managedto cover alot of 
sround andto documenta vastnumber 

of sites, and historical eras, along his way. 
Prisse was aidedbyhis knowledse ofthe 
country, its customs and its languasge, as 
well as by important local contacts, such 
asDr HenryAbbottin Cairo, with whom he 
founded aliterary group to discuss Egyptian 
artandhistory. His Egyptian persona， 
Edris Effendi, also provided him with 
sreater ease oftravel,and with opportuni- 
ties to visit places into which Westerners 
wouldnottypically gain access. 


Whatis especially interesting 

about Prisses albums from an 
artistic perspective2 

SIL: Prisses work is clean, not overlypretti- 
fed and more trueto the images made by 
the ancient Egyptiansthan the output of 
other artists ofthe period who persisted in 
putting a Classical stamp on their repre- 
sentations, or painted Egypt in an overly 


naive way. Theparticular situation 
whereby asingleperson executed all the 
final illustrations and oversavwthe produc- 
tion ofthepublication also gives Prisse'S 
work aharmonious unity lacking in other 
compendia ofthe 19th century. 
Jnterestingly Prissegs section on architec- 
ture consists not only ofimasges ofbuildings 
butalso ofancient Egyptian depictions of 
buildings,particularly those found on the 
walls ofthetombs ofAmarna. 

Prisse's attention to ornamental patterns 
is also especiallyvaluable to Egyptian art 
history since he is able to trace the varia- 
tion ofpatterns overtime and geography. 
He evokes the idea, long-discussed among 
Scholars, ofancient pattern books that cir- 
culatedthroushout Egyptand influenced 
theplans and decorations ofmonuments. 


What kind ofinfluence did Prisse'”s 
Work have> 

SIL: Thereis no doubtthatthe trends and 
affection for Egyptian objects and themes 
found throushout Europein the latter half 
ofthe 19th century were influenced by 
Prissespublications. His catalog was par- 
ticularly interesting to those who worked in 
desisn and served as atemplate for decora- 
tive arts. In their eye for artistic detail and 
variation,these rich imasges may also have 
influencedthe late 19th- and early 20th- 
centuryArts and Crafts movement, as well 
as Art Nouveanu. 


Salima Ikram is professor ofEgyptology at 
theAmerican University in Cairo. 
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Capaneus the Blasphemer 

As they travel through the Seventh Circle of Hel， 
Dante and Virgil come upon Capaneusione of the 
seven kings who.once waged War on theicity of 
Thebes.lIn his great pride, Capaneus provoked 
Jupiter who killed him with a bolt of ligFtning. Here， 
Capaneusresides under a rain of fire as punishment 
for his blasphemy. 


1 


lmasgsination ablaze 


Dante, Blake, and epic visions of heaven and hell 


By Sebastian Schutze 


William Blalke, social-revolutionary, uto- 
pian, and esotericprophet was among the 
sreatestfisuresin Enslish culture around 
1800. Working as apoet draughtsman and 
printmaker Blake was highlyesteemed by 
artist friends such as John Flaxman and 
Henry Fuselibut viewed bythe majority of 
his contemporaries as an eccentricfigure. 
The writer Edward FitzGerald, described 
him as “a genius with a screwloose”. 
Between 1824-1827, Blake produced 102 
spectacular drawinsgs jllustrating Dante 
Alighieris Drzvzmre Comzeay widely regarded 
as themostvisionary interpretations ofthe 
famous poem. Althoush he had himself 
neverbeen to Italy Blake had longbeen 
familiar with Dante (265-1321), and rec- 
ognized in his verses akindred spirit. 
Celebrated around the world as aliterary 
monument 77e Drvzre Comedy, completed 
in1321,is argsuablythe greatest work ever 
composed in the Italian language. The epic 
poem describes in 100 cantos and 14,233 
lines Dantesjourneythroush Hell, Purga- 
tory, and Heaven. On a deeper level,the 
voyage represents the souls path towards 
salvation. The idea ofthe hereafter has 
been shaped for centuries bythe inventive 
power andthe audacity ofDante's verses: 
His complex architecture ofthe Hell has no 


“The idea ofthe here- 
after has been shaped 
for centuries by 

the inventive power 
of Dante's verses.” 


literary or theological precedents. It envis- 
agesafunnel,deepinthe darkness, and sit- 
uatedbeneath the cityof Jersusalem, like 
an abyss atthe center ofthe earth. Itis a 
Trigorous place ofpunishment, organized 
according to precise hierarchies ofsins. 
Dantes poetic languasge is infused with 
powerful imasgery in such awaythatthe 
realms ofHell, Purgatory and Paradise 
assume compelling form, and even the 
abstractand the alien can seem suddenly 
familiar. Dantes poetic imagination draws 


on many Sources, combining his own ex- 
perience with extensive reading and a verit- 
able cosmos ofimasges. The forbiddingly 
steep ascentof Mount Purgatory for ex- 
ample, is compared with the Pietra di 
Bismantova, arockyplateau in the Italian 


“Blake, like many 
other artists, Was 
especially fascinated 
bythe gruesome tor- 
ments of Hell.” 


Appennines. Thepatterning ofthe speckled 
scalyhide ofGeryon Guardian ofthe 
Eishth Circle ofHell is likened to the car- 
pets woven bythe Tatars and the Turks. 
The tensed bodyofthe giantAntaeus, who 
sets Dante and Virgil down on theice ofthe 
SwWamp Cocytus in Hell, recalls the flexed 
mast ofa storm-tossed ship that, in the very 
next moment will spring back. 

The power ofsuch verbal imasges and 
Dante's references to Specific works ofvis- 
ual artcould nothelp butposeaparticular 
challengeto artists, inducing a desire to 
translate the Drvzmre Comeay into actual 
imasges. There is probably no text ofthe 
Early Modern periodthat has so frequently 
been illustrated. From Botticelli to 
Sisnorelli, Raphaelto Michelangelo, Dore 
to Delacroix and Rodin, masters ofarthis- 
toryhavealludedto the Divzne Comredy. 
Michelangelo engaged with thepoem 
throushouthis life and was regarded by 
contemporaries as apositive authority on 
its author and his work 

Itwas thelandscapepainter John Linnell 
who,in 1824,commissioned Blalke to pro- 
duce aseries of Divzne Comzedyillustrations. 
Contemporariestell us howthenow almost 
Seventy-year-old Blake appeared to master 
Italian in averyshorttime in order to be 
ableto read Dantespoem in its original. 

JIn whatweretoprovethelastyears ofhis 
life, Blalkke was to be discovered bythe few 
visitorshe received in his apartmentat3 
Fountain Court offthe Strandin London,， 
mostly sittinsgup in bed “like one ofthe 
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Antique patriarchs, or a dying Michel 
Ansgelo”, and working intentiyon the Dante 
drawings. With thetext ofthe Divzne 
Comzedy always to hand,hefilled sheet after 
sheet ofalarge,bound portfolio ofKent 
paper each fifty-three bythirty-seven cen- 
timeters. Itis clear that Blake was not aim- 
ingto devotethe same degree of attention 
to everypart ofthe text, let alone to supply 
anillustration for each and every canto. 
Blale, like many other artists, was espe- 
cially fascinated bythe gruesome torments 
ofHell.Seventy-two ofhis drawings are 
devotedto the Hell,twentyto the 
Pursatory, and ten to the Paradise. 

JIn general Blalkkes drawings do adhere 
astonishingly closelyto Dantes text. Blalke 
is above all concerned with engaging 
directly with the poem, with exploring its 
expressive potential throush the artistic 
means athis disposal, and with turning its 
bold metaphors into visual images ofa new 
kind. The individual drawings areto be 
found in very diverse states ofcompletion， 
from thelishtly sketched to the fully elabo- 
rated, and in their variety offer us fascinat- 
ing insights into Blake's working methods. 
In theirrange oftechnical means,the work 
is also ableto encompass the entire range 
of existential experience evokedbythe 
Divzne Commedy from the darktorments of 
Hellto theradiantbliss ofParadise. 
OnApril 25, 1827, only afew weeks before 
his death, Blalkke declared in aletter to John 
Linnell:“I am too much attached to Dante 
to thinkmuch ofanythingelse”. His Dante 
drawinsgs areeloquenttestimony tothe cre- 
ative powers which the exchange between 
poetry and artis able to release. 


The fraudulent Pope 


The Eighth Circle of Hell is divided into ten 
separate ditches, in which the sinners of vari- 
ous forms of fraud receive their punishments. 
The third ditch is reserved for the Simoniacs: 
those who have bought or sold ecclesiastical 
ofces and titles. Both on the walls and on the 
ground are to be found large cavities, their 
shape resembling that of a baptismal font. 
Fixed into each of these is a Simoniac, placed 
upside down so that only his legs protrude, the 
soles of his feet licked by flames. 


“Dante's comblex architecture 
ofthe Hellhas no literary 
ortheologicalprecedeiits.” 
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The Circle of the Lustful 


The second circle of Hell is reserved for those who were over- 
comeby lustwhose souls are whirled hither and thither by a 
mighty storm. Virgil shows Dante several famous figures from 
history and literature, among them Semiramis, Cleopatra, Dido， 
Helen of Troy, Achilles, Paris and Tristan. Danteithen express- 
es a desire to speak with one of the unhappycouples: the lo 
ers Francesca da Rimini and Paolo Malatesta, two of his own 
contemporaries. Francesca recounts with such emotion her 
own unhappy love story that Dante is so moved with compas- 
sion that he faints and sinks to the ground. 
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The Styx with the ireful sinners 


In the Fifth Circle of Hell, Dante and Virgil reach 
the swamp called Styx. The souls of the 
Wrathful, condemned to dwell in this filthy bog， 
are here to be found arguing incessantly with 
each other They beat at each other with hands， 
heads, chests, and feet, and tear at each other 
with their teeth. 


Saint Peter and Saint James 

In Paradise, Dante has passed a test set by 
Saint Peter on faith, and now Saint James 
arrives, in order to question him on Hope, the 
Second Theological Virtue. The two mighty 
Apostles are each enclosed within blazing 
flames and swoop toward each other as if to 
shake hands. 


“The APzvzrzie Comzeady is arguably the 
greatest work ever composed in the 
Italian language. The epic poem 


describes Dante's journey througsh Hell， 


Pursgatory and Heaven.” 


William Blake. The drawings 

for Dante's Divine Comedy 

Sebastian Schutze, Maria Antonietta Terzoli 
Hardcoven 324 pp. with 14 fold-out spreads 
$150 /人 E 99.99 /& 99.99 
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Little Nemo is back! 


.and won't fade into obscurity anytime soon. The triumph of an artist of the century. 


By Alexander Braun 


Walkingsbeds2 Overpopulated commnuter 
towns on Mars?" Zoom-like visual effects 
decades beforethose kinds ofoptical lenses 
wereeven invented? Atthebesginningofthe 
20th century Winsor McCays (1869-1934) 
pen knewnolimits. Everythingthatcouldbe 
imasgined could also be drawn. Everything 
that could be drawnbecamereal beforethe 
eyes ofmillions ofreaders. Theenergyofa 
newecentury in which everything seemed 
possible, spiritedlyexplodingseverywhere, 
erupted from this short slisht Nevw YoOrkers 
pen in aaisegmno offantasy and special effects. 
One cannothelp but characterize Winsor 
MecCayas aseminal senius. Notonly did he 
elevate comics to acompletely new level 
with experimental pictorial inventions and 
establish serial narration,buthealso 
inventedthe animatedfilm and developed 让 
further with technical innovations that 
endured wellinto the eraof Walt Disney. 


“Strictly speaking, every 
anthology ofsurrealism 
should begin with VWinsor 
MecCay.” 


He was also uniquely ahead ofhis time with 
regard to his choice ofsubjectmatter. Both 
ofthe main works in his comics oeuvre， 
Zitte NemoinSlurmzperanrdand Dreamzo 太 
teRarepit Frena, deal with dreams or 
nightmares. Based on sheer volume alone, 
these strips were no Small matter: 549 color 
episodes of Zizttle Nemo and over 900 blackc- 
and-white episodes of RarepitFzemrd 一 thats 
almost1500 dreams in justovertwo dec- 
ades! What is more, McCay's extravagant 
dream work began in 1904:basically on par 
with thefirstedition ofSigmund Freud's 
77e mterpretation ofDreamzs, which was 
published shortlybefore 1900. Freud and 
MecCay were not aware ofeach others 
worl andthe cultural effectof Freud's 
71terpretationr of Dreamzs didnoteven besin 


Pages 30-31: The New York Herald [as through- 
outl, September 8, 1907 

Left: September 22, 1907 

Right: July 31, 1910 

Overleaf: July 26, 1908 


to unfold until the publication ofthe first 
Ensglish edition (1913) and the first French 
translation (1926). In this lisght, McCayS 
early obsession with depicting the subcon- 
Scious appears even more astounding and 
the isgnorance ofarthistoriosraphy, which 
continues to criminallyignore the first sur- 
realist ofthe 20th century even more 
shameful. Strictlyspeaking, every anthol- 
ogyofsurrealism should begin with Winsor 
MecCay not with Andre Breton's SurreaList 


WE p0 NOT KNOW WHAT 
THISIS1HES ONLY A MONTH 
oLD, ANC HAS. JUST BEEN 
WEANED! SEE,HE 1S 
NURSING NOW，WE Do 
NOT KNOW WHAT HIS MOTH 
-ER 15S! NEVER COULD Fl6 
-URE IT OUT NO WAT: 
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antfestoof1924.Twentyyears before 
Andre Breton, McCay showedthe world 
the fantastic mechanics ofdreams and 
foundrelevant imasges to representthe cor- 
rosive power ofthat which we repress and is 
buried in our souls. VVhy doesnmt art history 
acknowledsgethis? SimplybecauseitisJzest 
acomicandnotan oilpaintingon canvas? 
Attheturn ofthe century comics were not 
aloss-makingperipheral matter in the 
colorful potpourrithat is the entertain- 
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mentindustry butthe opposite: Comics 
werealeadingmediuml! Comics (along 
with photography) were the firstvisual 


“Readers did notfavor the 
paper with the best sports 
section or the most up-to- 
date arts Section, butthe 
publisher who had the 
best and most popular 
comic artists.” 


mass medium oftheearly20th centuryand 
significantly contributed to the democrati- 
zation ofthe image. Whilefilm, which 
emersged at the same time, was still plagued 
for quiteawhile by its limited technical 
capabilities andthemodestnumberof 
viewersthatcould gather in front ofa 
Screen, thanjks to thenewestprinting 
presses, with their extremelyhigh rate of 


rotation, comics reached millions ofnevws- 
paperreaders 一 and with nevw episodes 
every day atthat. It was the major 
American “yellow press” daily newspapers， 
in particular thatrecognized the appeal of 
the comics. The paperthat offered readers 
themostspectacular entertainment pack- 
agealso automaticallyhad the edge over 
the competition in terms ofcirculation and 
couldthus charge its advertising partners 
higher prices and so forth. 
Alotofmoneycouldbemade with newspa- 
persi even more couldbe made with papers 
thatincluded comic supplements. Readers 
didnotfavorthepaper with the bestsports 
Section orthemostup-to-date arts Section， 
butthepublisher who hadthebestandimost 
popular comic artists under contract The 
comicfisures belonged to the artist who 
createdthem, and ifthey were successful in 
establishingsthemselves in themarket their 
artistalso hadit made: with social prestige 
and astatelysalary. Winsor McCay for 
example, came fromthehumblest ofbesgin- 
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nings-namely alogsgingtownnearthe 
Great Lakes 一 andmore orlesstaughthim- 
selfto draw.Butjustafewyears after arriv- 
ingin New York with his wife andtheir two 
children,the family was living in a stately 
home in South Brooklyn, bousht an auto- 
mobile, complete with chauffeur treated 
themselvesto ahousekeeper and acools 
andsoonavacation home on Coney Island 
forthesummer months. Ifthe Atlantic 
windsblewtoo coldlyin winter the family 
simplymoved into acomfortable hotel suite 
in Manhattan. 

TheAmerican metropolises grewbyup to 
2.000immigrants fom the old world every 
dayl! They were all starving for bread, worlv， 
andaroofovertheir heads.As soon as 
these necessities were met (ifonlybarely)， 
thenew citizens demanded diversion and 
entertainment. But who could offer this in 
the days before the Internet and television2 
Radio hadnoteven been invented yetand 
flm was (stilD) limited to an existence as a 
fairgsround attraction. Museums and theat- 
ers were Securely in the hands ofthe mid- 
dle-classelite. It was aworld off-limits to 
the /xz772zpe7zproletarrak especiallysince they 
also lackedthe moneytotakepartin the 
arts.They werethus left with cabinets of 
curiosities in the form ofdime museums， 
vaudeville, frealkk shows, and sideshows 一 
butalsointheform ofthe comics! 


“Comics lived on the edse 
of anarchy and, with 
regard to content and 
form,took liberties that 
other art forms simply 
could not afford to take.” 


Thebestmeans ofproduction ofthe day， 
themost expensive and high-quajlityprint- 
ingpresses ever developed 一 fast and cap- 
able ofprinting in four colors 一 were not 
fired up to make exhibition catalogues Or 
picture books for connoisseurs,butforthe 
production ofcomic strips. 
Alarsgepublishinghouse could printup to 
1.5 million copies ofits newspaper edi- 
tions--per day! And around 1900, there 
were atleast15 newspaper editorial offces 
vyingforthereaders favor in New York 
alone. This had never in all ofhistory, been 
seen before: Such attractive jllustrations, in 
colon for such alarge mass audience, and 
for so little money. 

The comic knew howto seize themoment: 
Inthis youngartform, which had not yet 
formed any conventions,there was a gold- 


Left: June 12, 1910 
Right: September 23, 1906 
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rush feeling.Thenewmedium existedon a 
terrain farremoved 们 omthat ofthe tradi- 
tional middle-class arts. This was as exclu- 
Sive as it was artistically encouragins， 
because here the etiquette ofthe national- 
newspDaper-worthyforms ofentertainment 
Such as literature, music, and theater did 
notapply. Comics lived on theedge ofanar- 
chyand, with regard to content and form， 


“Winsor MecCay's work 

is not only an explosion 

of creativity, surrealistic 
fantasy and art deco 
srandeur but also a genre 
picture of a society on the 
verge of a transformation.” 


took liberties that other artforms simply 
could not afford to take 让 they wanted to 
avoid risking their reputation. Comics 
meantfreedom 一 freedom forthe artists 
hand.And atthe forefront farbeyondthe 
rest, was Winsor McCay. 

Winsor McCays work is thus not only an 
explosion ofcreativity, Surrealistic fantasy， 
and art deco grandeur butalso afascinat- 
ing genre picture ofa society on the verge 


Left: July 10, 1910 
Below: December 27, 1908 
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ofatransformation. Higher faster, far- 
ther-theearly 20th century outdid itselfin 
Superlatives. The worlds fairs set one Visi- 
torrecord after the other, and new inven- 
tions, from the Ferris wheel to incubators 
forpremature babies, leftpeople speech- 
less. The stages on Broadway were not only 
thebigsestin the world, but couldalso be 
fooded for water shows thatthen boasted 
swimmingelephants. In 1908,the musical 
version ofMecCaySs Zitte Nemo wasthe 
Imostelaborate and expensive stage show 
ever produced. 

And yet, in spite ofall its former economic 
power andthe importance ofcomics forthe 
multimedia communication society oftexts 
and inmasges in which we livetoday the masg- 
nificent colorful pages ofthe bigAmerican 
Sundaynewspapers frfomthe turn ofthe 
century will onlysurvive a few more years 
before the very acidic, yellowedpaper 
irreparablybreaks down into its compo- 
nentparts. VVhere arethebig initiatives to 
rescue and take care ofthepioneer days of 
the comics, to place them in nevw historical 
relations and make them accessible to later 
senerations as a crucial part ofour cultural 
heritasge? 

Hereis one such initiative: Winsor McCay's 
complete Little Nemmzo isturmpervanrdl For 
thefirsttime since its original publication， 
MecCays most famous series is available in 
oneplace: all 549 episodes from 1905 to 
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1927. Restored, color-corrected (to match 
the experience oforiginal audiences as 
authentically as possible), and in an over- 
Sized format So readers wontmiss one 
detail. The reprintis complementedbya 
comprehensive companion book that 
brings theturn ofthe centurytolife and 
explores Winsor McCays seminal work 
with more than 600 additional imasges， 
including original drawings. You can't get 
more McCayor more Little Nerzo.Along 
overdue triumph for one ofthe most impor- 
tant exponents ofthe cultural history ofthe 
20th century whose importance extends 
far beyondthe visual arts. 
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Winsor McCay. The Complete Little Nemo 
Alexander Braun 

Hardcoven 2 vols., 708 pp. 
$200 /有 E150 /2& 135 
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二 .brings astartling 
humanmnreality to one of 
the most momentous 
-Upheavals in history.” 


一 Chorleys War London 


nmSGimpeltook a series of Autechromes of 
hildren re-enactingitheir war gamesforhim. If 二 
nothing elseithe'imagesvisualise how strongly 
theGerman aggressors were hated and:the 
“Capacityforwhich that the children grewup with. 


工 he Great VVar 
as never Seen before 


By Peter Walther 


Eventoday itis not well known thatthe 
World War of1914 to 1918 was the first 
large conflict recorded in color photogra- 
phy. With onlyafewthousand ofthese 
color imasges Surviving in archives around 
the world, the historical events, everyday 
life, and horrors ofthis shattering conflict 
areknownto mostofus onlyin mono- 
chrome. The trenches, the troops, and the 
16million lives lostin the“warto end war” 
existin our collective consciousness in 
blaclk=and-white representation, removed 
fom our present realitynot only by many 
years, butbymany missing hues. 

With srowing awareness ofthe Autochrome 
process, once amuseum-like niche for spe- 
cialists and enthusiasts, we arenowableto 
malkkeastartling,colorencounter with the 


First World War. Patented in 1904bythe 
Lumiere brothers, Autochrome consisted of 
aglassplate coated on one side with tiny 
colored starch grains,which took on thefunec- 
tion ofthethreeprimarycolorfilters. These 
srainslentAutochromephotographs an 
especially aesthetic appeal, with an appear- 
ance comparabletoapointillistpainting. 
Throushoutthe First World Var photog- 
raphyserved militaristic, propagandistic 
and personal purposes on all sides. In 
Germany alone in autumn 1916, 400 per- 
sonnel weretasked with the photosraphing 
and interpretation ofaerial photos. In addi- 
tion,hundreds ofthousands ofpassport 
photos for citizen registration Were col- 
lectedin the German-occupied territories. 
Forthefirsttime in a war privatephoto- 
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sraphs were also shotby the million as 
mementos orvisualizations oflife atthe 
frontlines for family backhome. 

In comparison to the hostofamateurpho 
tographers,thenumber ofoffcial or accred- 


“For the first time in 
awanm private photographs 
were Shot by the million 

as mementos.” 


ited photojournalists appearedrather mod- 
est: there were 15 in the French army, 19 in 
the German, 10 with the British, three with 
the Australian-Nevw Zealand armed forces， 
andtwo with the Canadian troops.Asthe 
war was also a war ofwords from the out- 


set 一 averbal combat which dealt with the 
interpretation ofterms like "culture”and 
“barbarism” 一 thevalue ofphotosraphy as 
propasganda was initiallyunderestimated 
on all sides. However the more the conflict 
developed into a gruelling, static war the 
more importanttherole ofpublicopinion 
became athome and abroad. From this 
point on,the armed forces relied on the 
propagandistic power ofphotography. 
After 1915,photosgraphy and film work 
besgan to be institutionalized within the 
structure ofthe military Churchill, then 
First Lord ofthe Admiralty was especially 
quick to recosnize thepower ofimasge 
propaganda. After the defeat ofthe British 
and French armedforcesin April 1915 in 
thebattle forthe Turkish peninsulaof 
Gallipoli, theenlistment ofo 鱼 cial photo- 
journalists into the British armed forces 
was first discussed. Ernest Brooks (born 
1878), whohad earlier worked as a press 
photosrapher for the Dazly Mizr7ror was 
selected. The photos were intended to com- 
fortthepopulation on the home 位 ont， 
rather than frishten them with the true 
horror ofthe war. 

The amount ofcolor photographs that 
came out ofthe conflict when compared to 
theentire photographic records from the 
First World War seems remarkably small: 
about4,.500 Autochromes have been pre- 
Served, ofwhich most were taken by Paul 
Casteljnau, Fernand Cuville, Jules Gervais- 
Courtellemont and .Jean-Baptiste 
Tournassoud. That amounts to less than 
one-thousandth ofthe black-and-white 
photos from the same period. 

When considering whatreality ofthe war 
this precious imasge trove conveys to us, it is 
importantto remember the conditions 
under which the photos were taken atthe 


“The more the conflict 
developed into a gruelling， 
static wa the more the 
armed forces relied on the 
propagandistic power of 
photography.” 


time, and with whatintent. WVhatapplies to 
mostoftheblack-and-whitephotos ofthe 
First World War is all the more true forthe 
Autochromes:they are notspontaneous 
imasges,butrather careful productions in 
which technical and aesthetic considera- 


Top: German trench canteen, ca. 1915. 

Photo: Hans Hildenbrand 

Opposite: Austrian prisoners of war in Karelia， 
near Kiappeselga, 1915. In the First World War 
every fourth soldier of the Central Powers 
held in Russian captivity lost their life. 

Photo: Sergei Prokudin-Gorskii 


tions play arolejustas much as the 
intended visual message. 

Hardly any ofthe photos were created 
underthreat ofmortal danger at the 位 ont 
lines. This possibility was excluded alone 
because ofthe awkvwardness ofthe photo 
eqduipment which, with plates, tripod, and 
various lenses, weighed up to 15 kilograms. 
The relatively longs exposuretimes of 
Autochrome plates also hampered the tale- 
ingofsnapshots--thephoto subject was 
oblised to hold still for six seconds under 
cloudy skies, and even in sunny weather for 
afull second. Movement was thus di 人 cult 
to capture. 

From a distance ofa century the color of 
these imasges is disconcerting. Itshifts how 
wesee ourpast. Itallows events to move 


into frightening proximity with the present. 


Whiletakinginto accountthe intended 
propagandaeffects, the limitations of 
Autochrome technolosy and the specific 


Segmentofrealityconsequently captured， 
thesephotogsraphs areaunique witness to 
ourpast. With exceptional immediacy， 
theytransportus to acalamitous eventthat 
has shapedthe world ever since. 


斤 二 The 
FirstMVorld War 
COUOL7 
5 os 


The First World War in Colour 
Peter Walther 

Hardcovemn 384 pp. 
$59.991E 39.99 /& 34.99 


When were the first color photo- 
Sraphs taken2 

JIndividual attempts were made to talkke 
color photographs as early as the 19th cen- 
tury. From 1902 onwards, the three-color 
System was used for professional color 
reproduction, in printingbooks andjour- 
nals. In amateur photography, color pho- 
tography first appeared with the introduc- 
tion ofthe Autochrome process in 1907， 
butcolor photographs on paper became 
prevalentonly much later: 1941 in the 
United States, 1950 in western Europe. 


What distingsuishes color photos 
from hand-colored black-and-white 
photos> 

Tothis day acolor photo actually consists 
ofthree black-and-white photos. These 
contain the separate color information for 
thethreeprimary colors which can be com- 
bined to create any other color. This infor- 
mation is storedin different ways: on three 
separate photosraphic plates (three-color 
photography), beside one another as Screen 
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Opposite: Rusted machinery of a destroyed 
factory on rue des Trois Raisinets in Reims， 

28 March 1917. Photo: Fernand Cuville 

Top: Dugout in Champagne, late summer 1915， 
Stereoscopic Autochrome. Stereoscopic pho- 
tography had already existed from the middle 
of the 1850s. Photo: Hans Hildenbrand 

Above: San Francisco after the Earthdquake， 
1906, half of a stereoscopic three-color photo- 
graph. Photo: Frederic lves 

Right: Peterstrape during the Leipzig Trade 
Fair early 1914. In three-color photography 
three areas of the plate were exposed one 
after another with different filters, which made 
photographing moving subjects a challenge. 
Photo: Franz de Grousilliers, Rudolf Hacke 

Far right: Christmas in Nikolskoye, Russia, 1911. 
The tree with tiny paper flags of various nations 
symbolised the hope for cultural understanding 
at atime when the political horizon had already 
darkened. Photo: Piotr Vedenisov 


dots (in Autochromes and in the sensors of 
disgital cameras) or on top ofone another 
(inthe threelayers ofa color flnm). With 
each method, authentic color impressions 
are captured. By contrast hand-colored 
blaclecand-white photos contain colors 
applied from memory or imasgination. 


What do Autochromes looklike> 
Autochromes are transparent imasges on 
glass, similarto slides. They areplaced in 
Special viewers or projected for a group 
viewing. 


Whyhas ittaken so longto recover 
these Autochromes> 

These pictures were never forgotten, but 
were in such poor condition that we could 
dolittle with them. Itis only with the possi- 
bilities ofmodern, disgital technologythat 
weareableto scan the original templates 
andproduce quajity reproductions. Dull 
and often damasged originals turned into 


ortephor 
prechmaschmer 
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color photos ofhish brilliance. The disital 
worldhas also, ofcourse,allowedmuch 
Sreater access to remote photosgraphic 
archives around the world. 


Whatparticular view ofthe First 
World War do thesephotographs 
offer2> 

Like mostphotosgraphs taken duringthe 
conflict, these imasges were often dictated 
bypropaganda purposes. Thetechnical 
limitations oftheAutochrome method also 
means thatphotographers were onlyable 
to capture particulan static, Scenes. 
Nevertheless, these imasges are ofinestim- 
ablevalue in offeringthe most vivid version 
ofthe First World War that wehave. In full 
color the people,landscape and many 
details ofthis conflict become much more 
present, despite the distance of a century. 


Born to be bad: 


Forbidden Hollywood in the 30s 


When itwas released afewyears ago,the 
newlyrestored version of 7xrzarz azQ_Ezs 
atelefteventhemostdiehardmoviebuffs 
stunned. Wearing onlyaskimpyloincloth， 
Olympicswimmer and film star Johnny 
Weissmuller divesafewrounds forthe 
underwater camera, lovinglyflanked byhis 
mate Jane -usuallyplayedby Maureen 
O'Sullivan. However the mermaid we see 
hereis herbody double Josephine McKim 
who,like Weissmuller had won Olympic 
gold.The costume designerhad obviously 
takenthe day of 任 
Anudesceneinamainstream movie from 
Hollywood's classical erais rather unex- 
pected. But aspeople had forsotten for quite 
sometime,intheearlytalkies moviemakers 
tooksome astonishingliberties. In 1934,the 
yearin which 7wrza7z azQ zs Mate was 
made,alsomarkstheend ofthisbriefhoney- 
Imoonperiod.Anditwasnotjusttheimasges 
ofTarzanssublime back=tonature existence 
that werelostfor decadesto come. 
Hollywood had submitted to selfcensorship 
intheshape ofamorality code.Thefims 
which weremadeup until thatyearwerenot 
rediscovered until the 1990s. Since then,the 
“Pre-Code Movies ”haveenjoyed anewlease 
onlife atfilm festivals oron DVD andhave 
achieved cultstatus amongmany cinephiles. 
Thefilmindustrys conservativepolicy 
malken Willianm H. Hays, is still remembered 
astheinventor ofthe“Hays Code.” 

For morethan two decades Hays succesSs- 
fullyliaised betweentheyounsgindustry and 
Washington. Hebrousght aboutreconcilia- 


Hollywood in the 30s 

Daniel Kothenschulte, Robert Nippoldt 
Hardcoven 160 pp. 

$49.99 /E 39.99 /& 34.99 


tion between rival studios andpacifiedthe 
manytraditionajlists acrossthenation, and 
there werealotofthem,whoresgarded 
Hollywoodasamodern Babylon. To this aim 
in1927, he drewup his notorious guidelines 
in collaboration with studio representatives:. 
The”“Hays Code”consisted of11“don'ts”and 
206 so-called “be carefuls” 
Amongthethingsfilms werenotallowedto 
show were,inthe order in which they 


The Pre-Code 
Movies and 

other stories from 
the lesendary 
City of Cinema 


appearedonthelist: blasphemy, nudity (even 
in silhouette),illegal drugs, sexual perver- 
sion, prostitution, miscegenation (interracial 
Sexual relationships), and childbirth.Allthe 
same,thename Haysis today- somewhat 
unfairly - regarded asasynonymformovie 
censorship. The code onlyreallycame into 
force in 1934 when he appointed his Irish- 
CatholicPR man Joe Breen as chiefcensor. 
Breens approach was distinctly dictatorial. 
Nomovie could beproducedbeforehehad 
approved the screenplay. No movie could be 
shown tothepublicunless hehad given it his 
o 全 cial seal.Should adistributor tryto get 
awaywithoutthis approval,no movie theatre 
belongingstothe MPDAAwasallowedto 
showit.Thethreat ofa $25,000 finemade 刘 
abundantlyclearthatthis timethere wereno 
moreloopholes. The firstto beused as an 
exampleto others was Mae VVest -- 
whobetter2 - whosemovie 用 
LimtNooim was drastically 
toned down and from 
then on borethe 
innocuoustitle of 
Peleorine 
ANineties.Andwhen 
studios decidedto 
revive some oftheir 
oldermotion pictures， 
they also cameunder 


Breens lmife. These irreversibleedits were 
carried outdirectly on thenegative,thus 
lateraudiences tendtohavetheimpression 
thatearlytalkies were full ofgaps. 
Foralongtimetheearliestexamples of 
Sound film were considered theatrical and 
long-winded.The opposite is true. They are 
often breathtakinsglyfastand,in many 
instances,theyowetheirenergyto fiery self 
assuredfemale characters,played by stars 
like Jean Harlow, Clara Bow, Constance 
Bennetbt Miriam Hopkins,or Norma 
Shearer who relished oversteppingthelim- 
its ofso-called morality. Even today ,film 
restorers with a special interestin cen- 
soredmovies arealways on thelookout 

for old copies which still contain the 
censored passages. 
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“THOU 
SHALT NOT2” 


1 Lavw defeated 

2 Inside ofthish 
3 Lacelingerie 

4 Deadman 

5 Narcotics 

0 Drinking 

7 Exposed Bosom 
8 Gambling 

9 Pointing Cun 
10 Tommy Gun 
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By Marc Lambron 


Ashe steershis Ford alongsthe Los Angeles 
freeways, Sven Kirsten,59, mishtbea.John 
Ford character re-envisioned by the Coen 
brothers.One ofthoseintrepid Americans 
who make their waythroush adilapidated 
universe, carrying within them the certain- 
ties andflawsthatthe eternal US of 和 A 
bestows on its heroic children. 

Here he is considered the doyen of Tiki， 

the man whose self-sacrificing work as a 
self-made ethnolosgisthas revived an entire 
chapter ofUS popular culture. 

Kirsten parks the Ford in front ofa 
Glendale restaurant Damon's. Aloha, wel- 
cometo ourlittle atoll, he says Smilingly as 
he opens the door. Inside, Pacific statuettes 
from the Eisenhower period, a discreetly 1it 
aquarium, dugout canoes hangingfromthe 
cejling, and an exotic cocktail menu for 
Whyaarmmen-stylebusinessmen runningsfrom 


和 
| 


the Blue Hawaiian to the LapuLapu. Are 
wein1957? Areweaboutto meetAngie 
Dickinson or Jack Lemmon2 And why this 
plastic Polynesia in the Los Angeles of 
Rihannaand Matthew McConaushey? 
Thats the Tiki question, in anutshel!. 

“The Tiki style" explains this interpreter of 
inner-citylagoons, while sippinga“Mai 
Tai"atthebar 'is thelostparadise ofthe 


“Sexand holidays 
were the key to the 
Tikifashion.” 


一 Sven Kirsten 


American Dolce Vita. As early as the 1930s， 
the artificial Eden ofHollywood found its 
Imirror in Polynesian exoticism. Itbegan 
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Opposite: A high priestess and a flaming 
Easter Island statue guard the portal to 
another world, the mother ship of Tiki Pop: 
the Kahiki in Columbus, Ohio. 

Above: The cartoony mascot，“Mr. Bali Hai” 
of the San Diego restaurant called after the 
hit song of the same name. 

Left: Kahiki bar manager George Ono 
proudly presenting his creations. 


with a John Ford film, 玉 xwrrzcanze in which 
DorothyLamour plays afermzmze.Jotale. 
Tikiisthe firstman,the MaoriAdam,but 
alsoaphallic symbol andthe god ofartists. 
In 1910, Picasso owned a Tiki from the 
Marquesas. Hollywoodmade itinto some- 
thingelse. Thefashion was fuelledbythe 
musical andfilm Soxztp Puctjic adapted from 
abestseller byauthor James Michenen a 
veteran ofthe Battle ofGuadalcanal, and the 
model forthe susar-coatedfilms later made 
byElvis in Hawaii. Atthesametimethe 
entire world was gluedto the epicof 下 on- 
Tiki, apre-Columbian-styleraftthatsailed 
from Peru to Polynesiato provethatthe 
Pacifichad been peopledbyAmerindians. 
Hollywood appropriated the captain ofthe 
expedition, Thor Heyerdahl,by awarding 
him the Oscar forthebest documentary of 
1951. Itwasthe dawn ofthe Tikiperiod 
Says 下 jirsten. 

The sufferingofGIs comings back from the 
WAWIIhellinthe Pacific was sublimated 


Top: Comical character "The Goof”was the 
Hut's pre-Tiki logo figure. 

Below:“Miss Tacoma Home Show 1964”poses 
with modern home idols. 


andrepressed in the creation ofa dream 
Oceania, the euphoric mask ofahistorical 
trauma. 了 verywhere bars with bamboo 
ceilings and rattan furniture rose up; there 


“Ilike the humor of 
these objects, they have 
the darlkness of 


B-movie fantasies.” 
一 Josh Agle, a.k.a. Shag 


were extravagantrestaurants with interior 
waterfalls, artificial jungles, and nude 
paintings ofGausguin-style idylls, asort 

of Natzomral Ceograpjzc eroticism. This 

was the golden age ofTiki, between 
MecCarthyism andthebirth ofhippyculture， 
lets saythe decade of1955-05. 

The Tiki style worked its masgicon the idols 
ofthe silver screen. Frank Sinatra downed 
Mai Tais. Marlon Brando,bewitched by 
local charms while flming AMzztzrzy or ze 
Porrmt boughta Polynesian island and 
married the Tahitian star ofthefilm.The 
merchandising commenced:American Tiki 
hadnothingto do with ethnolosgical exacti- 
tude. It was more like aprojection ofone's 
life in Technicolor. Realityis an island on 
which you arethehero. Epicurean restau- 
rateurs Such as Don the Beachcomber or 
Trader Vicsoon had chains ofTiki estab- 
lishments throughoutthe USA with pine- 
apples,plasticflowers and gracious host- 
esses. They served cocktails inspired by the 
Jamaican Planters Punch orthe Cuban 


daiquiri:“Vicious Virgin ”Sharks Tooth ， 
“Cobras Fang” “DrFunlk” and eventhe 
“Martiki”,the Polynesian version of a 
Martini. In Los Angeles,the owner ofthe 
TikiTisaid abouthis own seventy-two 
cocktails:“Its escapism. Its fake.” 
Kirsten continues with asmile:'Sex and 
holidays were the key to the Tiki fashion. 
Recreation centers were built on the 
Polynesian model,the dream village wa 
Gausguin becomingstheholidayvillage for 
the average American. 


Marc Lambron is anovelist and Academie 
francaise member. 
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1 Hope the Boys Dont 
Draw Straws Tonight 


由 smaa 
ar oo - 


Gil Elvgren for the Brown & Bigelow 


calendar company, 1946. 


Cheese- 
Cake， 


anyone? 


A heaping helping of glamour 


“从 feast for the eyes 一 
but also the brain， 
due to its wealth of 
information.” 


一 Lumagazine, Paris 


By Dian Hanson 


二 
CDecenmabpet 加 


Herbert Bigelow was forwardthinking, and 
duickto adoptthe latest print advances,but 
he was also aloofand arrogant, with a well- 
developed sense of privilege. These short- 
cominsgs led to his conviction for tax 
evasion in 1923 and a two-year stretch in 
Leavenworth Federal Prison. 

Enter Charles Ward, destined for Leaven- 
worth from birth. He was born in 1886 at 
therousgh Bremerton Navy Yard, near 
Seattle, and wasrunning errands for local 
saloons atage14.Atl6ohetrainedafishting 
dosgthatkilledthe Navystop dogin an 
arranged match, winninghinm $1000. He 
spenthalfthis comparative fortune on a 
soldtooth for the dog,thereafter called 
Goldie. Overthe following decades Charlie 
emulated his dog, havingall ofhis teeth,top 
andbottom, capped in gleaming gold:the 


prototypical grill. 


Gold was Wards god. In 1903 he chased it 
to Arizona, then joinedthe rush to Alaska 
in 1906,andin 1910 endedup in National,， 
Nevada, amining town as roush as its gold 
wasplentiful. Here, Ward smugsled ore out 
ofcompany mines to fnance a trip to 
Mexico, where he and a friend joined 
Pancho Villas revolution. Ward cared 
nothing forthepeasants cause,buthe 
admired flamboyant Villa, who lethim have 
thehides offthe cattle herustled to feed his 
troops. Ward sold the hides in Texas, malc 
ing $70,000 in threeyears. He left Mexico 
when his friend was killed in 1916, and 
besan spendinghis money. He partied for 
two years,endingup in Denver where he 
was arrested and charsed with trafcking 
in cocaine. He foushtthe chargeuntil his 
Imoney was gone; thejudsge gavehim 10 
years in maximum-securityprison . 

When Bigelow gotto Leavenworth Ward 
was atrustee,apowerful prison player with 
many friends and special privileges. Ward 
heardthattherich businessman was being 
bulliedby other inmates and connived to 
have Bigelow transferredto his cell. There 
he offeredthe terrified man a deal: protec- 
tion in prison in exchange for ajob when 
he got out. Bigelow gratefully accepted， 
and Charlie kepthim safe until his release 
in 1925. 
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Bigelow wasnteasger to honorthebarsain 
when Wardshowed up in St Paul shortly 
after Hetriedtobuy Charlie offand, when 
thatfailed, savehim abackbreakingsgmenial 
job. To Bisgelows surprise, Wardproved a 
hard worker with innovative ideas who rose 
rapidly in the company. He always stayed 
closeto Biselow, claimingshim as his best 
friend. Howtheeffete Bigelowfeltabouta 
bestbuddy with goldteeth who said “dem” 


“Over the following dec- 
ades Charlie emulated 
his dog, having all ofhis 
teeth, top and bottom， 
capped in gleaming gold: 
the prototypical grill.” 


for “them”and “dose”for “those”was not 
recorded,butby1930 Ward was director 
andvicepresidentofthe company. Itwas 
Charlie who made RolfArmstrongthe best- 
paidpin-up artistin America; Charlie who 


Left: A Winning Combination, created by Rolf 
Armstrong in 1945 to celebrate the allied victory 
in WWIl on this 1946 calendar. 

Bottom: Salesman's sample of a multi-fold pro- 
motional holiday card produced by Brown & 
Bigelow with artwork by Bill Medcalf, ca. 1948. 
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Flamboyant ex-con 一 
and Brown & Bigelow 
calendar company 
president 一 Charlie Ward， 


known for his extravagant parties， 
exotic cars, solid gold teeth, and 
great pin-up calendars. 


signed Earl Moran in 1937 at$10,000 ayeam， 
plus studio rent and model fees; and Charlie 
wholured Gil Elvsren away from Louis 节 
Dowin 1944 with thebaitof$2,000 apaint- 
ing.Contraryto persistentrumors, iiwWas 
notCharlie who upset Herbert Bigelowss 
canoe on Basswood Lake on September 19, 
1933,andlefthim to drown while his suide 
Swam to shore with his companion, the wife 
ofthe company'stop salesman. It was 
Charlie who inherited the company how- 
even and athird ofBigelow'ss fortune,ina 
will drawnup shortlybeforethe accident. 
Whohired Bigelows guide was never 
explored. 

Sobesan the reisgn ofWard, andthe golden 
ageofBrown& Biselow. Charlie imnmedi- 
ately established apolicy ofhiring ex-cons， 
and secretlyhelped men stillinprison. In 
the book John Dillinger Slept Here author 
Paul Maccabee statesthatin 1933 Ward 
gave gangster Bugsy Siegsel $100,000 in an 
attemptto springtwo Murder Inc.hitmen 
from a Minnesotaprison. Given the yeam its 
temptingto linkthis to Bigelow'ss fatal acci- 
dent butno connection can be made. To his 
credit Ward treated his cons like anyother 


Opposite and below: Artist Gil Elvgren photo- 
graphed his own pin-up reference models, includ- 
ing these nude studies for Elegance, painted in 
1950 for this 1952 Brown & Bigelow calendar. 
Right: After three years digging through 
Midwestern basements and attics, proud editor 
Dian Hanson with the first copy and its stylish car- 
rying case. 
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empbloyee,pushingall relentlessly reward- 
inghish achievers with bonuses and original 
pin-up artandfiringsthe rest.B&BSsturn- 
over was Sohish thatex-employees became 
its bigsgest competitors: Several left to form 
theShaw-Barton calendar company. 

Hard ashe was on salesmen, Ward paid his 
artists morethan anyother calendar com- 
pany, and far outstripped themasgazines. In 
1939, George Petty was making$100a 
centerfold atEsquire, while B&B paid 
$1000foracomparablepainting. Little 
wonder everypin-up artisthopedtolanda 
contract with Brown & Bigelow. Ward also 
gave so conspicuouslyto charitythat Life 
masgazinenamedhinm the “Worlds Most 
Generous Man.” Thoseprivyto B&BS 
finances counteredthat Charlie Ward was 
his own favorite charity estimatingsthat 让 
costthe company $l million ayearto main- 
tain his lifestylein 1955. His indulgence 
included mujtiple estates,includinga2000- 
acre farm in Wisconsin with aherd ofbu 上 人 
falo, an 80,000-acre ranch in Arizonaand a 
California beachhousefornude sunbathing; 
aretinue ofservants and personal assistants 
who traveled with him everywhere; afleet of 
exotic cars fitted with bulletproof slass and 
custom gun holsters; weelklyparties for hun- 
dreds of suests featuringrare game and 
costly gifts; apocketful of sold cigarette 
lishters inscribed with his name, usedtotip 
waiters and bell hops; and more diamond 
and goldjewelrythan a”"90s rap star 


“In 1939, George Petty 
was making $100 a 
centerfold at Rsquire， 
while B&B paid $1000 for 
acomparable painting. 
Little wonder every pin-up 
artisthoped to ljand a 
contract with Brown &< 
Bigelow.” 


Justin casethe srill wasntbling enough. 
Wardsultimate extravagance was the com- 
panys Diamond Jubilee of1956. In the 
largestcivilian airlift in American aviation 
history he flew 1800 salesmen, artists and 
their families to St Paul for afour-day bac- 
chanalia. They dined on roastpig,pheasant 
andbuffalo, and sipped champasne 位 om 
ever-flowing fountains--butfor allthe 
shovw, things werenot well at B&B. 
Wardhadtaken the companypublic in 
1948,andbythemid-"50shis expensive 
lifestyle was drainingprofits and driving 
down stock values. VVhen he died in his 
sleep in a Beverly Hills hotel room on May 
20,1959, aged 73,his autocraticrule left no 
onefitto run to the company. Fearing its 


stock would fall furthemr B&B quickly sold 
outto Standard Packaging Corporation,， 
which downsized drastically, then soldthe 
company on to Saxon Industries in 1970. It 
was duringthe Saxon rulethatacatalog 
was compiled ofall the company-owned 
pin-up art over 1000 Armstrongs, Buells， 
Elvsgrens, MacPhersons, Morans, Mozerts， 
Munsons and Runcis, with prices ranging 
from $25 to $300. One byone they went， 
andwhen sales slacked offtheremainder 
were sold at 10 for $100. 

Saxon declaredbankruptcyin 1983, and 
the company languisheduntil 1988, when 
William Smith Sr.,one ofCharlie Vard's 
old salesmen, boushtit Smith still runs the 
company with his two sons. Though the art 
is sone and calendars areno longer the 
companysmainproduct the Smiths have 
preserved the vast Brown & Bisgelovw calen- 
dar archive, andmaintain the attendant 
copyrigshts, licensing usasge for imasgesby 
Gil Elvsren, Earl Moran, RolfArmstronsg， 
Zoe Mozert and others. 


The Art of Pin-up 
Dian Hanson 
Hardcoven 546 pp. 
$200 /人 E1501/&135 
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“人 人 rt Frahm's gleefully fanciful genre 
features fresh-faced young wives 
tryingto majke their way through the 
world, only to find their panties 
around their ankjles.” 


一 Sarahjane Blum, Grapefruit Moon Gallery 


The Shakedown, one of 12 cal- 
endar iustrations by Art Frahm 
for his notorious “embarrassment”series, in 
which young women laden with groceries 


experience lingerie malfunction in public， 
1955. 


Come and Get 咯 by Gil Elvgren 
appears in the book as part of a 4-page 
foldq-out celebrating Elvgren's cowgirl pin- 
ups; more fold-outs are found in the George 
Petty and Alberto Vargas chapters, 1959. 


A Kelly-Springfield Celebrity 
Tires calendar by Bill Medcalf， 
produced by Brown & Bigelow. Medcalf was 
aB&B staff artist whose skill with painting 
automobiles equaled his ability with 
women, thus he was given all the automo- 
tive accounts. Arizona's Monument Valley 
adorns the background, ca. 1954. 


Earle Bergey was a popular 
magazine cover artist for Silk Stocking 
Stories, High Heejl Magazine and many 
others, ca. 1935 


Miss Januaryw by George Petty 
for the 1952 RIDGID tools calendar. Petty， 
the famous Esquire magazine pin-up artist， 
iustrated both the 1952 and 1953 RIDGID 


calendars, making them by far the most col- 


lectible of the company's 80 yearly calen- 
dars, dating from 1935 to the present, 1951. 


一 61 一 


“What was the 

deal with those 
ballet shoes>" Unjlike 
the telephones， 
which were con- 
ceived to facilitate 
captions, Petty 
never explained.” 


一 Dian Hanson 


“从 lberto Vargas' life was a love 
story. He loved his mother he loved 
his wife, he loved women, and he 
loved painting.” 


一 Theron Kabrich, San Francisco Art Exchange 


The Veih by Alberto Vargas. 
Though dated 1924, it's now known that 
Vargas went back years after painting his 
early works and filled in dates, many incor- 
rect. The skill seen in this nude places 计 

in his Twentieth Century Fox period of 1930 
to 1939, ca. 1930. 


When working for Esquire the 
editor asked Vargas to use 


the abbreviated name Varga. When he final- 
ly freed himself from the punishing maga- 
zine contract in 1948 he released his own 
calendar of pin-ups under the Varga name， 
seen here, and was promptly sued by 
ESsquire, which had copyrighted the name. 


Peter Driben's artwork for the 
October 1950 cover of WinK 


magazine, launched in 1944. Wink was one 
of six iconic titles published by Robert 
Harrison in the 1940s and :50s, including 
Beauty Paraae, Eyefuh Titten Firt and 
Whisper as well as Wink, all with covers by 
Driben, 1950 


EARL WILSOW 


人 
4 1948 
CALENDAR 


了 
The most extensive collection ever published 中 
训 ustrating his masterful eye for human experie 


“[m doing a Freportage on 
Saint-Germain-des-Pres 一 

cellar bars, characters, artzstes 一 
in short, the cutting-edge 


of Western civijilization.” 
“汪涵 一 Robert Doisneau 


Chez /nes, Saint-Germain- 
一 一 一 des-Pres, 1949 


Tatis Bike, Paris, 1949 


Jacdques Tati was one of many artists 
photographed by Doisneau, who 
excelled in the singular portrait as 
much as he did in group shots. 


“He is the most meticulous 
person 工 know. Tati spent two 
hounrs takingthe old bicycle 
to pieces. He has the same 
patience with every kind of 
mechanism: a gagisjust 
another piece ofclockwork.” 


一 Robert Doisneau 


Mademoiselle Anita， 
La Boule Rouge, Paris, 1951 


lt was on pedestrian expeditions to 
the Parisian suburbs that Doisneau 
captured many of his now iconic 
images, such as Maaemoiselle Anita, 
Monsieur Barre6's Merry-Go-Rouna, or 
The Musical Butchers. 


Dance in Rue de Nantes， 
July 14 1955 


Doisneau's friend, poet Jacdques 
Prevert, can be seen next to the right- 
hand pavement. In 1992 Doisneau 
published Rue Jacques Pre&vert one 
of no less than 24 books that he pro- 
duced in the last 14 years of his life. 
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Robert Doisneau 

Jean Claude Gautrand 
Hardcovemn 540 pp. 

$ 69.99 /人 49.99 /有 44.99 


Dutch-born illustrator Beatrice Braun-Fock 

moved from Amsterdqam to Munich at age thirteen. She published her first 
picture book in 1919, later becoming one of the most important children's 
book ilustrators in Germany. She collaborated with many famous children's 
authors, such as James Kruss, and illustrated more than fifty books until 
1960. In Winter ana the Children, Braun-Fock infuses the iustrations with 
her characteristic sense of humor and freedom. 


“The perfect addition to those 
evenings ofhot cocoa, marshimallovws， 
and blankets.” 


Ra 
RE mi : 
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SPARKLING 工 
FOR A 
SPECIAL SEASON 


Stories of winter from around the world 


THE 


TOO Children BALLAD 
MIANY of the OFTHE 


MITTENS Northlights SNOW KING 


Written by Elorence Slobodqkin and Written and illustrated by Ingriand Written by Tadeusz Kubiak and 
illustrated by Louis Slobodkin (1958) 了 dgar Parin dAulaire (1935) illustrated by Zbigniew Rychlicki (1968) 
Tis Jose amPecd zitte7 cz ADrotper ac sister or the SamiiDeoDIe eathem ITjze Smzot 下 i2g:s itenr is eded 

te 07orlemaeigjiporzoocd 有 el1DSsJFi7zcl it ataDicealtpinzter iaontherza Scaracdimacvia。 UV a msStemiotus visitor。 
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OO 是 O3p 攻 GTN 后 王 必 把 必 王 采 隐 
CIRISTMAS 上 好 有 也 


Written and illustrated Written and illustrated by 
by Joan Walsh Anglund (197?72) BEinar Nerman (1939) 
ADoy aacd jis iadgiaarzy Friemd， ADrother ad sister share 
了 ea DPeDpare ror 如 epDig dauy. Ca 009ica1jotx772e1。 


轴 和 


Ninie MARILYN 
人 全 和 KNDTHEF 
SNGOW 


CHILDKEN 人 iSLnmias CC 全 国 旺 EN 


Written by Hildue Hoffmann and Written by Marie Hall Ets and Aurora Labastiqa Written and illustrated 
illustrated by Beatrice Braun-EFock (1959) and illustrated by Marie Hall Ets (1957?) by Sibylle von Olfers (1905) 
ADigecita gets 坑 e seasol:s ripst AgirlamticipatesjenrJFinst 工 as Posaudas， SotFIaRes surDPise oa 1ittie gz 


用 itg So cd schhool is closed. GELatiiz Amenica CPPistmzas celeDpPaiO7。 Di Visitto 如 e Smot Qtee7t 


Friendily NakkBelov 了 2 了) 
Beasts CGOrwuiatmaA IO 到 己 了 


Written byLaura Nelson Baker and Written by Clement C. Moore and illustrated Written and illustrated by 
illustrated by Nicolas Sidjakov (1957?) by Jessie Willcox Smith (19i2; text1822) Elsa Moeschlin (1935) 
StaDbple aaimzals aaatit te Dirti or Jests， 号 t Nicjolas azd jis mreiadeem ADoyreceiyes aacgica1 

cecicizg tatoirts tiey 0t119ive。 SDPead ceer i 加 is ioliday classic. 卫 ala Porse or Chnristaws. 


ciSiNas MOY MO 


Tritten by anonymous and by Leo Politi (1960) 
illustrated by Ilonka Karasz (1949) 


AIittIe sistenrielpDs getrreadyy 
ITjze uaous carol or Iate Jopr Chimzese Net Year. 
medieval omrigia is metacgi72e0。 


1Despitezts cpzly weatper arrQDarrerz arradscapes, WwWwITztertzrze /as 
ZrzsDIrew so7re or ipe mrost7ziagical arrd Peartnyar7T717720 stories 1 7zstor7 了 7 
77zs seasoTz of ceepratzor, jost arzd sTiovw meligiorz taazEzorz GTC 
aaveztzre jas prodrcea srvcP oliaday classics as Clemrert yoores 
Twas the Night Before Christmas, ar7zq sxcP colorjrxl taules as 

CT accoOzTtora pre-CHristrzas Posadaa paraae 7 exico Czt) 


ATREASURYOF 


ATreasuryofVWintertime Tales pays Pomzaget 如 切 zs rzcPn va7zety o 太 
WZTzter storytelLzrzg wzip nzrteer taules datirrg 1823-1072 1eatrrzrig 
atLPors a1IQ ZULrstrators oF477zerzcarz，Ce7772a12，E7ZTIIGFza7z， 7tcrlza7?， 
exricarz /Nornwegzarz 民 rssiaTz Ga1iCSWweazs1n descerzz iiclruaqdes stories 
CaDoxtpDlayjirl smrowjiakes tat1ave comze to /osirrig omres ztterrs， 
ecoOzTters With teSaT7 Deople 7 Nortner7TzScaTdirriavia celepratzrzg 
tne CH1zirmese /Vew Year azd 77zOome. 


ac1jn tule jas peerz chnosem orzzs inspirirag artvorK arzd sort1zlpLob A Treasury of Wintertime Tales 


7esLLzzg Zr a careFi11y-crrated co11ectior ofadvertzre, comzmzzrzzty 人 


CIJIC CILEzLme. $39.991E 29.991& 24.99 


November 9, 1960. By 11 am. est on the day after 
the election, Nixon still hadn't conceded. 


Kennedy was still believed to be 1 electoral votes short of victory 

人 (though at least oneTV network had called the election for him earlier 
that morning). An hour and a half laten Minnesota's votes took JFK over 
the top. Atelegram soon arrived: “1 want to repeat through this wire 
congratulations and best wishes Il extended to you on television last 
night ”it read.“1 know that you have united support of all Americans 
as you lead this nation in the cause of peace and freedom during 
the next four years”Nixon aide Herb Klein read the same statement 
in alive television broadcast; finally Nixon had admitted defeat. 
Photo: Henri Dauman 
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An inside look into John F. Kennedy's 1960 campaign for America 
By Norman Mailer 


[No one hadtoo much doubtthat Kennedy 
wouldbenominated,butifelected he 
wouldbenotonly the youngest President 
ever to be chosen by voters, he would be 
the most conventionally attractive young 
man everto sitin the White House, and his 
wife 一 some would claimi 直 一 misghtbethe 
mostbeautiful firstlady in our history. Of 
necessitythe myth would emersge once 
more, because Americas politics would 
nowbe alsoAmerica's favorite movie， 
America's first soap opera, America's best- 
seller. One thinks ofthetalents of writers 
like Taylor Caldwell or Frank Yerby, or is 让 
rather The Fountainhead which would 
contain such afleshing ofthe romantic 
prescription? Or is it indeed one's own 
work which is called into question2“VVell， 
there's your firsthipster”says a writer one 
jnows at the convention，“Sersgius 
O'"Shausgnessyborn rich，”and thetempta- 
tion js to nod, for it could be true, a war 
hero, and the heroism is bona fide, even 
exceptional, aman who has lived with 
death, who, crippled in the back, took on 
an operation which would kill him or 


restore him to powem who choseto marrya 


lady whose face misghtbe too imasginative 
for the taste ofa democracy which likes its 
firstladies to be executives ofhome-man- 
agement aman who courts political sui- 
cide by choosingto goall outforanomina- 


tion four eight or twelve years before his 
political elders thinkhe is ready aman 
who announces a week prior to the con- 
vention thatthe young are better fitted to 
directhistory than the old. Yes, it captures 
the attention. This is no routine candidate 
callingeveryshotby safety's routine book 
(Yes”Nixon said, naturallybutterribly 
tired an hour after his nomination,the TV 
cameras and lights and microphones 
bringing out asweat of fatigue on his face， 
the words coming veryslowly from the 
tired brain, somber modest, sober slovww, 
slow enough so that one could touch 
emphaticallythe cautions behind each 
word，“Yes,Twantto say”said Nixon，“that 
whatever abilities [have, [sotfrom my 
mother”Atiredpause...dul momentof 
warmning“...andmyfather”The connec- 
tionnow made,therestcomes easy“... 
andmy school and my church.”Such men 
are capable ofanything.) 

Onehad the opportunity to study 下 ennedy 
abitin the daysthatfollowed. His style in 
the press conferences was interesting. Not 
terriblypopular with the reporters (too 
much a contemporary, and yettoo difficult 
to understand, he received nothing like the 
rounds ofapplause given to Eleanor 


Roosevelt Stevenson, Humphrey, or even 
Johnson),he carried himselfnonetheless 
with a cool grace which seemed indifferent 
to applause,his manner Somehovw similar 
to thepoise ofa fine boxer, quick with his 
hands,neat in his timing, and two feet away 
fom his corner whenthebellendedthe 
round.There was agoodlithe witto his 
responses, adry Harvard wit a keen sense 
of proportion in disposing ofdi 任 cult ques- 
tions 一 invariablyhe gave enough ofan 
answerto be formally satisfactory without 
ever opening himselfto anevw question 
which misht go further than the first. 
Askedbyareporter “AreyouforAdlai as 
vice-president?”the srin came forth and 
the voice turned very dry “No, I cannot say 
wehave considered Adlai as a vice-presi- 
dent.” Yet there was an elusive detachment 
to everythinghe did.One didnothave the 
feelings ofa man present in the room with 
all his weisghtand all his mind..Johnson 
saveyouall ofhimself he was apolitical 
animal, he breathed like an animal, 
Sweated like one,you lmnewhis mind was 


“[Hlis manner |was| 
Somehow similar to the 
poise of a fine boxer qujick 
with his hands, neat in 

his timing, and two feet 
away from his corner 
when the bell ended the 
round.” 


entirely absorbed with the compendium of 
political factand maneuver; Kennedy 
Seemed attimes like ayoungprofessor 
whose manner was adequate forthe class- 


All 让 ustrations @ Edwin Fotheringham 


room,butwhose mind was of 他 in some 
intricacy ofthe Ph.D.thesis he was writing. 
Perhaps one can give a sense ofthe dis- 
creDancy by sayingthathe was like an 
actor who had been cast as the candidate, a 
goodactor butnota great one 一 yYOU were 
awareall thetime thatthe role was one 
thing and the man another 一 they didnot 
coincide,the actor seemed atouch too 
aloof (as, letus say, Gregory Peck is usually 
too aloof) to become the part. Yet one had 
little sense ofwhetherto valuethis elusive- 
ness, or to beware of it. One could be wit- 
nessingthe fortitude ofa superior Sensitiv- 
ity or the detachment ofa man who was 
not quite real to himself And his voice 
gaveno clue. When Johnson spoke, one 
could separate what was fraudulent from 
what was felt he would have been satisfy- 
jing as an actor the way Broderick 
Cravwford or Paul Douglas are satisfying; 
one Savw into his emotions,or atleasthad 
theillusion that one did. Kennedy's voice， 
however was only afair voice, too reedy 
near to strident, iihad the metallic snap of 
acricket in itsomewhere, it was more 
impersonal than the man, and so became 
the least-impressive quality in a face, a 
body, aselection oflanguage, and astyle of 
movement which made up abetter-than- 
decentpresentation,better than onehad 
expected.[...] 

His personal qualityhad asubtle,not quite 
describable intensity asugsgestion ofdry 
pent heatperhaps,his eyes large,thepupils 
srey, the whites prominent almost shoclc 
ing,his mostforceful feature: hehad the 
eyes ofa mountaineer. His appearance 
changed with his mood, strikinglyso, and 
this made him always more interesting 
than what he was saying. He would seem at 
one moment olderthan his age, forty-eight 
orfifty atall,slim,sunburned professor 
with apleasantweathered face,noteven 
particularlyhandsome; five minutes latem， 


“上 ennedy had a dozen 
faces.Althougsh they 
werenotatall simjilar as 
people, the quality was 
remjiniscent ofsomeone 
like Brando ...” 


talkingto apress conference on his lawn， 
three microphones before him, atelevision 
cameraturning, his appearance wouldhave 
sone throush ametamorphosis, he would 
look again like amovie star his coloring 
vivid, his manner rich, his gestures strong 
and quick, alive with that concentration of 
vitality a successful actor always seemsto 
radiate.Kennedyhad adozen faces. 


“人 merica's 
politics would 
nowbe also 

人 America's 
favorite movie， 
A 人 America's first 
SoOap Opera， 
America's best- 
seller.” 


Althoush they werenotatall similar as 
people, the quality was reminiscent of 
Someone like Brando whose expression 
rarelychanges,but whose appearances 
seemas to shift 位 om one person into another 
asthe minutes go by and one bothers with 
this comparison because, like Brando， 

上 Kennedys most characteristic quality is 
theremote and private air ofaman who has 
traversed some lonely terrain ofexperi- 
ence, ofloss and gain, ofnearness to death， 
which leaves him isolated from the mass of 
others.[...| 

Talkingsto aman who had been with 
Kennedyin Hyannis Portthe weekbefore 
the convention,[Iheardthathe was in a 
state of deep fatigue. 

“Well,he didntlooktired atthe conven- 
tion”one commented. 

“Oh,hehad three days ofrest Three days 
ofrestforhim is like sixmonths for us.” 
Onethinks ofthatthree-mile swim with 
thebeltin hismouth and McMahon hold- 
ingitbehind hinm.There arepestilences 
which sitin the mouth and rotthe teeth 一 
in thosefive hours how much ofthe psyche 
musthave been remade, forto give ventto 
thebite in one'sjavws and yetusethatrage 
to savealife:itis notso verymany men 
who havethe apocalyptic sense that hero- 
jsm is the First Doctor. 
Ifonehadaprofound criticism ofKennedy 
让 wasthathis publicmind was too conven- 
tional,butthat seemed to matterless than 
thefactofsuch amanin office becausethe 
law ofpolitical life had become so dreary 


thatonly a conventional mind could win an 
election. Indeedthere could beno politics 
which save warmth to onesbody until the 
country had recovered its imasgination, its 
pioneerlustforthe unexpected and incal- 
culable. It was the changesthatmisht come 
afterward on which one couldputone's 
hope. With such aman in o 全 ce the myth of 
thenation would again be engaged, and the 
factthat he was Catholicwould shivera 
first existential vibration ofconsciousness 
into the mind ofthe White Protestant. For 
thefirsttime in our history the Protestant 
wouldhavethepain and creative luxury of 
feelinghimselfin sometiny desreepartofa 
minority and that was an experience which 
misghtbe incommensurable in itsvalue to 
thebest ofthem. 
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Norman Mailern JFK. 

Superman Comes to the Supermarket 
Hardcovemn 370 pp. 

$150 /E 99.99 /有 99.99 


“Ifelected he 
would be not only 
the youngest 
President ever to be 
chosen by voters, he 
would be the most 
conventionally 
attractive young 
man everto sit in 
the White House， 
and his wife . . . 
might be the most 
peautiful first lady 


in our history . . .” 
一 Norman Mailer 


October 21, 1960. The 
fourth 一 and final 一 televised 
presidential debate 


between Kennedy and Richard Nixon 
plays in a New York bar. The election 
was less than a month away. Photo: 
Cornell Capa 


July 11 1960. JFK's assets were varied 
and many, but of utmost importance 
were the Kennedy women, beginning with Jackie and 
extending through matriarch, Rose, the sisters 一 
Eunice (left), Jean, and Pat 一 and the sisters-in-law 一 
Joan and Ethel (center and right). All worked hard for 
the cause, whether in genteel afternoon teas or out- 
on-the-hustings campaigning. Photo: Jacques Lowe 


May 1960. JFK, an obsessive reader 
of newspapers, uses the dim light 


from the Butler Aviation facility at LaGuardia Airport 
to catch up on the news during his primary campaign. 


Photo: Ed Clark 
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KENNEDY 上 2 


PRESIDENT 了 


Ca. July 9-13, 1960. Kennedy supporters 
parade outside the Knickerbocker Hotel 


in Hollywood. With an estimated 45,000 to 50,000 
delegates flooding the city, hotels were filled far 
beyond the downtown area. The largest demonstra- 
tions would be reserved for the main floor of the 
convention proceedings during the heart of the nomi- 
nation process, but they also pervaded the galleries， 
hotel lobbies, and venues all across the city with the 
purpose of pushing their candidate to the fore. Photo' 
Hank Walker 


Fall 1960. On a drive through linois， 


Paul Schutzer turns his camera on his colleagues in 
the press. The assumption, today, that the media had 
one big collective crush on Kennedy is at least some- 
what belied by Norman Mailers insight that he was 
“Not terribly popular with the reporters (too much a 
contemporary and yet too difficult to understand . . .)” 
Photo: Paul Schutzer 


April 5, 1960. On the evening of the 
Wisconsin primary, Senator Kennedy 


is interviewed by a Wisconsin tv news reporter. Of the 
16 Democratic primaries that spring, Kennedy entered 
10 一 avoiding states like Ohio, California, and Florida 
with “favorite sons”(governors or senators) in the 
race. Without the support of party insiders, Kennedy's 
team had devised a strategy to go to the people 
directly. Key wins in just enough primary races would 
demonstrate his potential to overcome his youth and 
his religion before the convention in July. Wins in 
Wisconsin and West Virginia emerged as key 
“momentum-builders ”leading to a sweep of every 
race he entered. Photo: Stan Wayman 
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“His manner was rich， 
his gestures strong and 
quick, alive with that 
concentration of vitality 
aSuccessful actor always 


Seems to radiate.” 
一 Norman Mailer 


The Kennedys take a triumphant ride 
down New York City's“Canyon of Heroes”in 


aticker-tape parade in their honor. October 19， 
1960. Photo: Cornell Capa 


In his televised address from the 
Ambassador Hotel, with a tearful Pat 
by his side, Nixon tells the crowd:“[Ajs 1look at 
the board here, while there are still some results 
to come in ...ifthe present trend continues， 
Senator Kennedy will be the next president of the 
United States.”This wasn't an official concession 
by Nixon, however as one of his aides, Herb Klein， 
spelled outi; rather ii was a kind of conditional 
concession, leaving the door open in case of an 
upset. November 8, 1960. Photo: Lawrence Schiller 


January 20, 1961. Of the five inaugu- 
ral balls that evening, the biggest 
was held at the National Armory in Washington， 
D.C., where, as one account put it，“two-and-a- 
half acres of Kennedy fans waited elbow-to- 
elbow.”Photo: Paul Schutzer 


Also available as XL-size edition. h 
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Page 83 
Avariation of the classic cover 


of Between The Buttons. The photographer 
Gered Mankowitz describes how he got his 
famous photos: “| constructed a filter of black 
card, glass and Vaseline that lattached to 
the 50 mm lens on my Hasselblad camera. 
This gave the images their strange, ethereal， 
slightly druggy quality, with the guys dissolving 
into the background, and the backgrounds 
appearing as abstract shapes.2” 

Gered Mankowitz. Primrose Hill London 

(Art Edition No. 151-225) 


Mick Jagger New York, 2014. 
Photo: Brigitte Lacombe. 
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THREE YEARS， FOUR STONEs， 
SIXTY JOURNEYS 

AROUND THE GLOBE: 

1600 SIGNED EDITIONs 


COMPILING THE DEFINITIVE，AUTHORIZED,，ILLUSTRATED HISTORY OF 
THE WORLD'S GREATEST ROCK ,N ROLL BAND ISN'T JUST AN EPIC CREATIVE 
ENTERPRISE. IT'S ALSO A MAMMOTH LOGISTICAL FEAT. 


THE GREATEST CHALLENGE WAS THE ELEMENT THAT WILL BE MOST 
CHERISHED BY ANY ROLLING STONES FAN: THE SIGNATURE PAGE FOR THE 
LIMITED EDITION. WE PRODUCED THIRTY SPECIAL ALUMINUM CASES TO 
TRANSPORT THE SIGNING PAGES TO EACH OF THE BAND MEMBERS. THATS 
FOUR ULTRA HIGH PROFILE，ENDLESSLY GLOBETROTTING STARS，EACH WITH 
DIFFERENT RESIDENCES AND OFFICES AROUND THE WORLD. SO THESE 
PRECIOUS PAGES TRAVELLED FROM LOCATION TO LOCATION UNTIL EACH AND 
EVERY ONE WAS SIGNED BY MICK，KEITH，CHARLIE，AND RONNIE. 


IT PROVED QUITE THE TRIP,， COVERING THOUSANDS OF MILES ACROSS THREE 
CONTINENTS. SOME SIGNING PAGES JOINED THE STONES ON TOUR THROUGH 
EUROPE AND THE UNITED STATES. AT ONE POINT A FEW HUNDRED PAGES 
WERE INEXPLICABLY HELD OVER BY NORWEGIAN CUSTOMS. 


IN TOTAL, IT TOOK THREE YEARS AND TWO ROUND-TIHE-WORLD TRIPS FOR 
EACH ALUMINUM CASE TO GET ALL 1600 SIGNING PAGES THE MARK OF 
RONNIE，MICK,， KEITH AND CHARLIE APPROVAL. ONCE COMPLETE, THE PAGES 
VOYAGED BY SPECIAL TRANSPORT TO OUR BINDER IN ITALY. CAREFULLY 
UNLOADED, THEY ARE THEN STORED IN A SECURITY VAULT TO RIVAL FORT 
KNOX UNTIL THE FINAL，HISTORIC BOOKS ARE BOUND, PRINTED, AND READY 
FOR SHIPMENT. AN ODYSSEY OF A JOURNEY,， BUT WHAT A ROCK 'N' ROLL 
DESTINATION: THE ULTIMATE ENDORSEMENT TO THE STONES: OFFICIAL 
PHOTOGRAPHIC RECORD. SATISFACTION GUARANTEEDI! 


IT's JUST A SHOT AWAY: 
THE ROLLING STONEs 
IN PHOTOGRAPNHs 


THIS BOOK IS COPY NUMBER 


0001 


IN AN EDITION OF ONE THOUSAND SIX HUNDRED COPIES 
PLUS THREE HUNDRED SIXTY ARTIST'S PROOFS 


COPIES ONETHROUGH FOUR HUNDRED FIFTY COME WITH 
ASIGNED ORIGINAL PRINT 
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ER KEITH RICHARDS 


CHARUIE WATTS RON 2 


Mick Jagger from the cover session 


forthe album Goats Headad Soup 
David Bailey. London (Art Edition No. 1-75) 


“This book isnt just 
rOck mn roll， 

it saroller coaster 
through fifty years of 
memory lane' 一 


一 Keith Richards 


TAKE HOME 
A STONE! 


T7Tzs Decemzpen 7T4SCDPNWIDe rrveting 
its Polywoodgaliery or SO7O Peveryy BivC 
WE ar zargzrals1ovw 

Itsjust ashotavway:A celebration ofthe 
Sreatest Rock Roll band in photographs. 
7Tp coimncide wz 矶 态 e 1arrzcj orinis pooj we 
jave crrateqd a special exPzDitzorjeatrrzng 
artistssrch as David Pazley 4mtomr Cor7ipD7m， 
五 tarm 民 rsse1 Cered Warkowitz Pent Re 
Dormazimigre Turle anrdseveral others. 

T7e inazittededitior and sigmred Drimnts wz 
De availapie /mprrcjase. 


With time to kill, Keith indulged 

in some keyboard-playing. 

“We get a Kick from every song fora while andl 
then we get feda up with iangd write another one. 
But we get the horrors in aq discotheque when 
they play Something of ours - Usually a whole LP 
or Something. At jirsta lot of the songs we wrote 
Were for other people, but now everything we 

write we can do for ourselves.”Keith Richards， | 
Melody Makenrn 24 September 1966 | | 


Bent Rej. Copenhagen (Art Edition No. 76-150) 


Keith and Mick backstage， 
at the Los Angeles Forum， 


Ethan Russell. Los Angeles 
(Art Edition No. 301-375) 
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job, and its alifelong 


is is a jo 
And if there's ever 
a Sucker to prove it， 


1 hopbe to be the sucker… 


一 Keith Richards 


4Th 
job. 


This shot of the Stones would predate 


the band's firtation with psychedelia 一 a full year 
before assimilating with nature would become 

a fashionable pursuit. This photograph was part of 
the same session for the compilation record Big 
Hits (High Tiae and Green Grass). 


Guy Webster Franklin Canyon Park， 
Los Angeles (Art Edition No. 226-300) 


“We were lucky 
enough to work with 
Some of the greatest 
photographers in the 
World who captured 
many magical moments 
of our career This 
volume brings together 
Some Incredible 
pictures spanning 

the past fifty years.” 


一 Mick Jagger 


Time out following a show at the 
Nepstadion venue on 8 August 1995， 
as part of the Voodoo Lounge tour. 
“The bana's new album, Vooaoo Lounge, is ragged 
ana glorious, revejlingin the quintessential rock& 
Fo the Stones markea as their own some 30 years 
ago.”Barbara O'Dain Rong Stone magazine 
Anton Corbijn. 本 Hungary 

(Art Edition No. 376-450) 


Produced in collaboration with the band and sisned 
by all four members,thisSUMO-sized book charts the 
Stones' remarkable history and outrageously cool life- 
style. With one-ofa-kind archival access, featuring 
manyillustrations, and a foreword written by President 
Bill Clinton, it includes over 500 pages ofincredible 
imasges by David Bailey Cecil Beaton, Anton Corbijn， 
Annie Leibovitz, Helmut Nevwton, Norman Parkinson， 
Albert Watson, and over 00 other photogsraphers. 


Foreword by President Bill Clinton 


器 站 7 日 旦 EEC nn 
了 商 2 从 WE 本 


PATIENCE 
PLEASE 

上 DRUG FREE 
AMERICA 

CONES FIRST| 国 


Limited to atotal of1,.000SUMO-size 
copies, numbered and signed by all four 


band members 


ArtEdition 

No.1-75: David Bailey， 
Aickwyaoggen 1973.(p.87) 
$15,000 /@12,000 /&10,500 


No. 76-150: Bent Rej， 

Kertn playing tnepianzo, 1965. (D.88-89) 
No.151-225: Gered Mankowitz， 
7179 Butltonrs, 1966. (D. 83) 
No.226-300: Guy VWebsten， 

Big Bitks, 1966. (p.92-93) 
No.301-375: Ethan Russell， 

ick anrd Kert augj 2 1972.(p.90-9]) 
No.376-450:Anton Corbijn， 
ZiheaRolinyg lone,1995. (D.94-95) 
each$ 10.000 /人 8,0007/&7000 


Collectors Edition 
No.451_1600: 
$5,000/e4,0007/&3,500 


Also available as XL-size edition 
33x33cm (3x1l13 in.): 
$150 /E@ 99.99 / 员 99.99 


Rolling Stones 

Hardcover in clamshell box, with 
fold-outs and silkscreen printed 
chapter openers 

Ed. Reuel Golden 


50 x 50 cm (19.7 x 19.7 in.), 518 pp. 
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“An artifact of 
delirious beauty and 
profound curatorial 
passion. 
一 Junot Diaz 
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Amlchtvy history 


Building the House of ldeas 
By Roy Thomas 


Prince Namor the Sub-Mariner the Angel. 
The Masked Raider Ka-Zar. Theywereall 
hell-raisers, these forerunners ofthe 
Marvel Comics castofheroes andvillains 
whonownumber in thethousands. They 
were outfor blood, and they were goingto 
changethe world.And,youlmow what2 
They sort of did. 


The Golden Age ofMarvel Comics 
Backto 1934: Publisher Martin Goodman 
wassoonputtingoutanumber ofmasgazines， 
emanating from several different corpora- 
tions, including Timely Comics. Hispublish- 
ingphilosophy was stated succinctlyin a1937 
interviewin thetrade masgazine zterary 
Direst “Ifyougetatitlethat catches on,then 
addafewmore,yourein foraniceprofit”For 
therestofhispublishing days,he would live 
and diebythat credo. 

But 1939 wasto betheyearthat Martin 
Goodman discovered comic books. OP per- 
haps more accurately, it was the year they 
discovered him.... 


Goodman asked StanleyV who was now 
“Stan Lee”in earnest, to hold the fort as 
editor until he couldfind aresular replace- 
mentforSinmnon. Lee,who wouldnt even 
turn nineteen till that December 28 and 
had been at Timelyfor only eight months， 
plunged into thetask with gusto.... 


“We speak now of a 
comic book industryy” 
butthe word industry” 
scarcely does justice 

to the mad scramble 

of entrepreneurs， 
racketeers, salesmen， 
printers, and cartoon- 
ists to feed that explod- 
ing nevw market.” 


一 Gerard Jones 


Bythe early1950s Goodman was adding 
titles like there was no tomorrow, with his 
new Atlas line soon becoming one ofthe 


Captai 47rerrca No.1wasnotyetonsale 
when another Timely stafter was added: 
Stanley Lieber.Editor Joe Simon askedthe 


countrys largestcomicbookpublishers. It 
SoOmetimes seemed as 让 halfthe comics on 
sale Sported that little spherelogo. The 


youngLieber to write the text story for 
Captain 47merica No.3,fisguringsthe assisn- 
mentmisht keep theteenager out ofhis hair. 
Thetwo-page Captain America Foils the 
Tiraitors Revengel!”becamethefirsttalepub- 
lished with thebyline “byStan Lee" 一 andthe 
first-ever collaboration ofStan Lee and Jack 
Kirby, sincethelatter drewthe accompany- 
ingillustration.Stanley Lieber like .Jacob 
Kurtzbersandmany anothertalentin the 
field, was savinghis real name for the greater 
things he would surely create one day. 


oh1ARYEL- 


Pages 100-101: Amazing Spider-Man No.1 
Cover pencils, Jack Kirby; inks, Steve Ditko; 
March 1963. 

Top: US.A. Comics No.1 

House adi; art, possibly Bill King; August 1941. 
Right: Marvel Comics No. 2 Prototype 

Cover prototype; watercolor and gouache art， 
Bill Everett; 1939. 

Opposite: Al Winners Comics No. 4 

Cover pencils and inks, Al Avison; Spring 1942. 
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“The monumental history ofa kingdom in red, blue, and yellovw， 
beautifullyunleashed in alavish tome. Itbs thrilling, amasterful 
conservation ofthe wonders forsed by dreamers whose tears 
andpassion fueled Marvels unmatched impact on 75 years of 
pop culture. Face it, tiger youjusthit the jackpot.2” 


.一 Glen David Gold 
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Marvel Phase Two 


FE THE SSDNZE 


No More Mister NiCaGay 


WERSYES 19 5 3 


sheernumber ofAtlastitles forced smaller 
publishers to gasp for abreath ofairon the 
crowdednewsstands. 

JInstead, whatdidlookfor atime as 让 让 
misght drown Goodman, andindeedthe 
entire comic-book industry, was therising 
tide ofpublic indisnation concerning cer- 
tain disturbingnewtrends in comics.... 
By1954,the yearin which more comic 
booktitles werepublishedthan ever before 


or Since, a Senate subcommittee investi- 
gated comicbooks in televised proceedings. 
Its star witness was the field'gs sternest 
critic, psychiatrist Fredric Wertham. 卫 C 
publisher William Gaines, testifyingbefore 
the subcommittee,onlymadethings worse 
by defending acoverthatshowed aman 
holdingabloody axe and awoman's severed 
head.Thepublishers couldntwaitforthe 
investigation to be over 


The World Would Never 

Bethe Same Asgain! 
Almostimmediately after Formtastzc Fpzr 
No.1wentonsaleattheturn ofAusgust 
1961 (with a November cover date), Lee 
and Goodman began to realizetheyhad 
struck a nerve. 

Even beforethey could receive preliminary 
sales fisures, letterspoured in to the Timely 
offices 一 他 om children, 们 om teenagers， 
even from adults--mostlauding the virtues 
oftheFEF!Oh,there were afew com- 
plaints 一 demands thatthe heroes getcos- 


OPpposite: The /ncredible Hulk No. 1. 

Cover pencils, Jack Kirby; inks, attributed Jack 
Kirby. September 1962. 

Top: Avengers Annual No. 2 

Interior; script, Roy Thomas; pencils, John 
Buscemai inks, Bill Everett; Summer 1968. 

Left: Strange Toles No. 89 

Interior“Fin Fang Fooml”; script, attributed 
Stan Lee and Larry Lieber; pencils, Jack Kirby; 
inks, Dick Ayers; October 1961. 
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tumes and (from olderreaders, who 
remembered the original Torch) for a 


一 Herb Trimpe 


return to thathero's classic look 一 but 
mostlythe comments were wildlypositive. 
Readers were knocked out bythe interplay 
between the characters,so much more real- 
isticthan they gotin Superman or Batman. 
FEventhe dastardly Mole Man elicited their 
sympathy for whatkid or teenager couldnt 
identify with aman who was spurned and 
hatedbecause he didn'tfit into society? 
Perhaps Lees notions about writing comics 
from amore sophisticated approach to 
writing comics were bearingfruit. Of 
couUrse,he was keenlyaware that 下 irby'S 
dynamic art was also crucial, while the 
inspiration to have one oftheheroesbea 
srotesque monster had clearlybeen the 
mostbrilliant stroke of all. 

Naturally Goodman wanted afollow-upto 
turntastrc fbpx 六 Since iiwas clearthatthe 
breakout character in the comic was Ben 
Grimm the secondnewtitle starrednota 
costumed superhero butanother grotes- 
duerie. 771e 1Pzcreadiple FuxKcombined ele- 


cvAAEMATNHE MOST 
UNUSUAL TEEN-AGERS 
OF ALL TIME 忆 


ments of Frankenstein and Dr. Jekyll and 
MT Hyde. 

Thatsummers third nevw hero had actually 
premiered a bitearlier. Lee enjoyed script- 
ingthe shortfantasy stories with twist end- 
ings (in the vein ofTVShit 7TWwzLoApz2ome) 
on which he collaborated with artist/co- 
plotter Steve Ditko. So hehad talked 
Goodman into changingsthetitle and for- 
matofthe unsuccessful 47mzazzmpzg 
Laventrres,commencing with 477zazzmzg 
LadrltFuantasy No.7 (December 196])， 
which debuted only a week after Farmtastzc 
our.44HSeightissues arefondlyremem- 
bered, but sales were poor. So with No.15 
thetitle was changed again, this timetojust 
La219g amtasy 一 anditintroduced a 
teenage Super hero called Spider-Man. 
Overthe next couple ofyears, Lee and 
Ditko introduced a formidable rosues'” gal- 
lery ofvillains:the Vulture, Sandman,the 
Lizard, Electro, Dr Octopus 一 Doc Ocle” 
for short But most ofall, it was the tension 
between the heros two personas 一 Peter 
Parker and Spider-Man-thatturnedhis 
title into an instanthit which over the next 
three years would srowto become the com- 
pany's second-best-selling comic, right 
behind Formtastzc Fprr. 


The Next Generation 

Inthesummer of "66,ayoung writer-artist 
(and former stage masgician) named Jim 
Steranko showed up atthe Marvel ofces 一 
and walked away with the assigsnmentto 
drawthe S.H.IE.L.D.feature, originally 
over 下 irbys layouts but quiclkly assuming 
thefullpencilings and even the writing. 
While heavilyinftuencedby Kirby, Steranko 
alsobroushtin visual influences 们 om mov- 
jes, Op Art Pop Art and Daliesque surreal- 


jsm. He was anew star on the horizon .. . 
andthefirstnevw artisthiredbyGoodman's 
comics company in more than a decade. 
And even as 下 irby Marvels mostimportant 
artist, left the fold, anevw genre was aboutto 
beunleashed at Marvel ...Forthe past sev- 
eral years,readershad bombarded Marvel 
with requests to launch a“sword-and-sor- 
cery”comic--in responseto the considera- 
ble latter-1960s Success ofa series ofpaper- 
backbooks featurinsgpulp stories written in 


“Comic books to me are 
fairytales for grown-ups... 
Theyme good stories 
about characters that 

are like us but also larger 
than us.” 


一 Stan Lee 


the1930sby RobertE. Howard aboutabar- 
barian warrior called Comam tpe Cz7z772zeriam， 
followed byaslew ofpaperbackimitators. 
Marvels Comarn te Baurparzanz No.1hitthe 
newsstands in the summer of1970 with 
Scriptby Roy Thomas (yes,the same person 
who has written the excerptyounowhold in 
your feveredhands) andpencils byBarry 
Smith.After aslowbesginning, Conzam would 
become one of Marvels best-selling series of 
the 1970s and early "80s.... 

Jn late1972, Marvel surpassedDC in sales 
forthe firsttime ever becomingthe world's 
No. 1comic bookcompany. Marvel had been 
slowly sainingon DC forthepast decade， 
thanks to the innovative work done since 
1961]1 by Lee, Kirby Ditko, and others. Novw at 
last the Marvel approach hadpaid offin full. 
With newpublisher Stan Leeno longer writ- 
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Far left: X-Men No. 4 

Cover pencils, Jack Kirby; inks, Paul Reinman; 
March 1964. 

Left: Fantastic Four No. 59 

Cover pencils, Jack Kirby; inks, Joe Sinnotti 
February 1967. 

Right: Amazing Fantasy No. 15 

Original art, Steve Ditko, 1962. 


ing any comics series regularly, itwas arich 
Opportunity for manyyoung writers: Steve 
Ensglehartturned in offbeatbutsripping 
storyjlines in 771e 4vemrgers, andhe and artist 
Sal Buscemamade Captaiz 47merica atop 
title again with a Watersgate-inspired serial. 
Len Wein, assigned byeditor Thomas to 
introduce afeisty short-statured Canadian 
calledthe Wolverine in 17zcreQiole 瑟 w 开 ， 
worked with artist Herb Trimpe (and 
Romitas visual desisgns); theresultwould 
turmouttobethemostpopular new super 
hero introduced in the1970s. Steve Gerber 
displayedarealtalentfor crafting Man- 
Thingstories thatcentered on oddball sec- 
ondary characters. The writers mostnote- 
worthy concept thoush,turned outto be 
Howardthe Duclks who eventuallybecame 
notonlythe star ofhis own oddball title, but 
in 1976 a write-in Presidential candidatel 
One double-threattalent who emersged dur- 
ingthis period was Army vet Jim Starlin， 
who -- firstas artist but soon as writer as 
well 一 besginning in 1rom Marz and CaPptazm 
Warvel introduced awhole nevw cast ofcos- 
mic characters,both heroes and villains. 
And Frank Miller a comics fan from 
Vermontwho, at age 21, began to sell work 
to Western and DC, and within ayear he 
becameafill-in artistfor Marvel. Dareaevz 
had fallen into sales doldrums and 
bimonthly status; its longtime artist Gene 
Colanhadleftitandvwould soon moveto 
DC. From his firstissue (No.158, May 
1979), Miller brousht his own “flm noir” 
styleto bear on one of Marvels most 
human heroes, quickly makingthetitle one 
of Marvels hottest 一 and darkest. 
Big changes wereunder way at Marvel...the 
"80shadbarelybesun, andthetime was fast 
approachingwhen the whole worldwould sit 
up andtake notice ofMarvel Comics. 


75 Years of Marvel 

Roy Thomas (Ed.) 

Hardcovem 712 pp., with accordion-fold timeline 
$200 / 1501/&135 
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彤 HAHZ 人 这 1S 一 


LIKE COSTUAE HEROES2 CONFIDENTIALLY 
WE IN THE CONMIC MAG BUSINESS REFER TO 
THEAM ASILONG UNDERWEAR CHARACTERSJ/ 
AND, AS yoOU KNOWw, THEY'RE A DIME A 
DOZEN/L/ BUT，WE THINK YOU MAY FIND 
OUR SP/PDEARMAH4N JUST A BIT.. DIFFERENT./ 


SAY GANG， / ARE YOU 


WE NEED ONE K/DDAV 2 PETER 
MORE GUYy THAT P4RKER 与 
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A Marvel-Ous Evening.…. 


Poster pencils and inks, George Delmericoi 
1972. Carnegie Hall got a makeover as the 
House of ldeas on January 5, 1972 (One Night 
Only'), with Stan Lee, Spider-Man and friends， 
the Marvel bullpen, and appearances by direc- 
tor Alain Resnais, author Tom Wolfe, Beach Boy 
Dennis Wilson, and the Chico Hamilton Players， 
Delmerico's Modernist poster was a hit. 


Silver Surfer No. 4 


Cover pencils, John Buscemai inks, Sal 
Buscemai February 1969.“Like Jack Kirby 
before him, John thought big as an artist, but 
where Jack's imagination was without bounds， 
John always anchored his in a very physical 
sense of reality. His figurework was superb, his 
layouts and storytelling were efficient and 
expansive, and his world-building was as solid 
as the ground under our feet.” 一 Gerry Conway 


Conan The Barbarian No. 4 


Cover pencils and inks, Barry Smith; 

April 1971. The layout still showed Kirby's 
influence, but by Conan's fourth issue, Barry 
Smith had cracked open a treasure chest full 
of refined artistic touches. His tenure on 

the character stands as one of comics: most 
impressive maturation processes. Smith told 
Archie Goodwin in a 1981 interview “Conan.… 
was just pure unadulterated luck for me. 
Anybody could have got the job.… 1 read the 
Conan books because 1 was asked to by Roy 
[Thomas].1 didn't know who Conan was before 
that. The first three issues are simply super 
heroes masquerading in loincloths.” 


Nick Furyw Agent Of S.H1EL.D. No. 4 


Cover pencils and inks, Jim Steranko; 
September 1968. Eschewing the overused term 
“psychedelic” to describe Steranko's fantastic 
artwork 一 the artist coined a new phrase for his 
work: Zap Art. The term fit, as he employed 
techniques culled from various sources, includ- 
ing photography, collage, movie posters, and 
advertising to create a contemporary look. 
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“The two most premier 
names in publishing 
teaming up to make a 
lesgitimate book about the 
popular arts ofcomics2 
Count me in. No subject 
has been handled until 
TASCHEN covers 让 ， 
literally. [love their books 
and this Marvel book is 
spellbinding--or should 
Tsay, Sensational2” 

一 Kevin Smith 


Nick Furyw Agent Of S.H1E.L.D, No. 1 
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Interior“Who is Scorpio?"; script and pencils， 人 VC OCT POOR TD PRE 2 
Jim Sterankoi inks, Joe Sinnott; June 1968. 全 和 和 革 人 TD GET 秋 汉 EPFEC 


As a boy of 15, Jim Steranko saw Jules Dassin's 
film R 六 记 which shows a robbery in complete 
silence. This scene played out again in Steranko's 
hands, as he advances his story, sets the mood 
and pacing, and increases suspense without 
using a single word of dialogue, narration, or 
even Sound effects. 


At the Controls 


Photograph, ca. 1982. Stan Lee plays the 1982 
SpiderMan video game on the Atari 2600. 
Spidey celebrates, the Green Goblin despairs， 
and the boys wait for another turn. 


“Rascally Roy and the team 

at TASCHEN havepainstakingly 
produced a stunning history book ... 
avolume for and bythe truest 


of True Believers:! Nuffsaid.” 
一 Stan Lee 
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Streisand's signatureillookll 
usher in a new era of fashion WithtHe 
acceptance and celebration of unconven 
glamour, This trendsetting style not only aided 的 
in branding Streisand's public image but would 


turn her into one of the defining vanguarqds of 检 。 
fashion in the late 1960s and early1970saswell， 
Photo: Lawrence Schiller 证 


Pitch 
Iperfect 


From Funny Girlto A Star ls Born， 
the meteoric rise of Barbra Streisand 


idons the naughty “modeling 

t Jhe Owl and the Pussycat. 
ColGr portrait served as the key art for the film's 
advertisements, along with the suggestive tag line: 
“In Doris' Profession You Have to Know How to Sell 
Yourself”Photo: Steve Schapiro. 


By Patt Morrison 


Howmanyphotographs have beentaken of 
Barbra Streisand over theyears? 
Thousandsy? Tens ofthousands> Any one of 
them can only snatch amomentofher 
duicksilver life, as aframe ofmovie flm 
freezesjusta fragmentof ascene. One pic- 
ture does capture some enduring qualities 
of Streisand as she was and was to become. 
Itis notthe1980s Babs with the dandelion 
corollaofcurls. ItisntBarbra ofthe long， 
soisn6pageboy thetastemaker andpoliti- 
cal mover and shaker ofthe twentyfirst 
century. Instead, the image by Steve 
Schapiro shows herhalfshadowed face 
with the delicate kiss-curl ofan ingenue， 
her eyes with amiddle-distance gazeofa 


j 


soothsayer and hernose,thenose ofthe 
Roman emperor Hadrian, who stamped his 
will on the great world (see p.116). We also 
see Streisand's metamorphosis in 
Hollywoodthanks to the cameras and eyes 
of Lawrence Schiller 一 eye, actually; one 
was injured in achildhood accident but 
Schiller has used his one soodeye with 
moreperception and artistrythan most 
people use two. Both Schillers and 
Schapirosphotosraphs have compassed 
decades ofthe worlds f-stop moments, the 
SoOrrovwful and the celebrated; and they 
showaStreisand who is enigmatic, hieratic， 
exultant pensive, and, once in a while, still 


justone happy gal from Brooklyn. 


一 115 一 


Performers come and go. One generation's 
hotnumberis another generation's back 
number. Time, circumstance, fortune, and 
force ofcharacterhave alignedto put 
Streisand beyond those transitions. Only 
Sarah Bernhardtmayequal Streisand in 
the masgisterial command ofher own life 
and career. Bernhardt too, was ajolie laide, 
unconventionally attractive, a Jewish 
woman who forgsed her outsider status into 
the wellspring ofherpowern and became 


Funny Girl scene one, take one: 

“1 was excited to get to photograph the clapper 
for the first take the very first moment when 
Barbra performed in a movie.” 一 Steve Schapiro 


Barbra Streisand with a Pearl Earring， 
Los Angeles. With her self-deprecating wit, Streisand often 
called herself an ugly duckling, but her screen debut in 
Funny GiI 一 and Steve Schapiro's photographs of her during 
the making of the film 一 handily disproved that myth. 

Photo: Steve Schapiro 


the impresario ofher work.Afewwomen in 
flm have tried. Mary Pickford, the world's 
firstmovie star formed United Artists in 
1919 with herhusband, Dousglas Fairbanjks， 
Charlie Chaplin, and D. W. Griffith. (Fifty 
years laterm Streisand would form the pro- 
duction company First Artists, with Sidney 
Poitier and Paul Newman.) Pickford was 
Victorian-born, and in her reclusive old 


age, She scowled frfom her upstairs window 
atPickfair alert to whether any woman ata 
charity ]uncheon on thelawn belovw dared 
to showup in apantsuit. 二 Pickford had 
watched the Oscars on TV in 1969, she 
musthaveneededsmelling salts when 
Streisand took the stageto acceptthe 
Academy Award wearing awitty daring， 
sequined Scaasipantsuit 一 thefirsttime an 
Oscar-winningwomanevershowedup in 
trousers. The Peter Pan collar was the only 


“They shovw a Streisand 
who is enigmatic, hieratic， 
exultant pensive, and， 
oncein avwhile, still justone 
happy gal from Brooklyn.” 


demurething aboutit. To Hollywood， 
Streisand was laying downher marker: Ido 
things my way. Streisand'gs firstalbum came 
outin February19063,the same month that 
publishers launched Betty Friedan's galva- 
nizing bools 77e Femzzzzze Agystagrxe 一 two 
seemingly10 dissonantevents thatin fact 
shared acommonroot. Her arrival on the 
national stage coincided with thebirthing 
ofthe modern womens movement which 
demandedthatmen stop judging women 
bytheir looks and startjudgingsthem by 


their abijlities. Changethatnose2 Nota 
chance.Streisand maynothave intended to 
beagreen lightforother less-than-“10” 
womento be as confident as their coverT- 
sirl sisters,butthats what she did. Barbra 
Streisand with anosejob would have been 
theunkindest cut. Her face,just as it was， 
washer fortune.Anyway, as Streisand has 
often said, shes too afraid ofsharp sursgical 


things even to getherears pierced. But 
Hollywoods knives? Brinsthem on. By 
being straishtforward and forthright about 
every aspect offlmmaking, ratherthan 
dimpled and demurring, Streisand made 
herselfatarsget for stings and zingers. What 
did Hollywoods mosguls make ofher this 
Brooklyn diva who set outto makefilms on 
her terms? They simplywondered, where 
hadthat otherfunny girl sone, the sel 信 dep- 
recating girl who made screwball comedies 
andlaushed atherselfbefore others could 
beatherto thepunchy> Then, asnow, male 
virtues were female shortcomings:aman 
washard-driving,awoman bossy; aman 
was acritical thinker awoman bitchy.... 
Ithas been fifty years since Funny Girl 
opened on Broadway, since, within the 
Space ofthree weeks, Streisand appeared 
on the covers ofboth 7zmze andz 了 大 . In one 
openingnishtnewspaper revievw the cap- 
tion underher photo read“Barbra 
Streisand impersonates astar” That was 
therightverb for about as long as ittook 
theinkonthe headline to dry From that 
momentuntilthis, Barbra Streisand has 
been one. 


In Clear Day, Streisand plays 

Daisy Gamble, a young student who seeks the 
help of psychiatrist Dr Mac Chabot (Yves 
Montand) who puts her under hypnosis. 
Photo: Lawrence Schiller 
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Limited to atotal 
of 1,200 numbered 
copies signed by 
Steve Schapiro and 
Lawrence Schijller 


Hello, sorgeous! On the set on the road， 
and in the studio, photographers Steve 
Schapiro and Lawrence Schiller capture 
the darling ofBroadway as her Hollywood 
star Tises. Featuring over 100 never-before- 
published pictures 一 and the stories behind 
the shots， 


ArtEdition No. 1-100 


Limited edition of100 numbered copies， 
each with the gelatin silver print Barpra 

Jor arpers Bazaar (1972), signed by Steve 
Schapiro,40x30cm (5.7xl11.8iny) 


ArtEdition No. 101-200 


Limited edition of100 numbered copies， 
each with the gelatin silver Print,9lrezsa7zQ 
ZnRouleto7ZLonrdonr (1969, seepages 112-113)， 
signed byLawrence Schiller 30x40 cm 
(11.8X15.7 inJ) 


$1800 /el2507/2&1000 


Collectors Edition 
No. 201-1,200 
Limited edition of1,000mnumbered copies， 


each sigsned by Steve Schapiro and 
Lawrence Schiller. 


$750 /E500 /&450 
| 一 
-了 PS XL 
和 和 


Barbra Streisand 
by Steve Schapiro and Lawrence Schiller 
Hardcover in clamshell box, 340 pp. 


Whenthe worlds worst 
filmmaker went psychedejic 


Top: The poster released by the FBI when 
Michael Thevis made the 10 Most Wanted list. His 
description makes clear how he earned the 
moniker "Scarface of Porn.” 

Right: Suck-Em-Up magazine, 1971, had a vague 
theme of oral gratification, bolstered by convo- 
luted rants from Edw. Wood Jr 

Below: A collaged two-page spread from 
Groovie magazine, 1970. 


NothinsgslikeacopyofBalizpo or 下 cy-Ouxt 
topinpointthe straishtpublics fascination 
with late "00s hippie culture: It wasntlove 
beads,longshainr peace sisns ortie-dyed 
t-shirts, butthatcrazyindiscriminate sex， 
coupled with mind-altering drugs, resulting 
(presumably) in an ecstasy inconceivable 
to ordinary citizens. Itmade adecentman 
So mad, yet curious, so fearful, yetenvious, 
and,lets face it so damn horny. 

While most darednotexpressthese complex 
andconflictingemotions, others dared, and 
exploited. Michael Thevis, dubbedthe 
Scarface ofPorn whenhemadetheEB.Is 10 
Most Wanted Lisb was publisher ofthe wild- 
estpsychedelicsex masgazines ever made. 
Featuringexuberantnudes setinto lurid 
handpaintedlayouts,hispublications 
appeared craftedbyrealhippies. In fact the 
henchman ournotorious felon choseto feed 
Americas counter culturelustwas actually 


Edw.D. WoodJr.,the angora-loving auteur 
of Piaz 9jzom Outer'Space, Brideofthne 
Monsterand otherfilms so badtheyearned 
him top spoton the worlds worstfilmmakers 
list Woods meager movie gloryhad passed 
bythetimehejoined Thevis Pendulun， 
CalgaandGallerypublishing companies,but 
his magazine workisjust as entertaining. 
Thevis, for all his faults, wasnt born bad. 


让 施主 让 
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By Dian Hanson 


He was worn down through the1950s and 
early 60s, strugsglingto raise three children 
ontheslight earnings of a street corner 
newsstand in Atlanta, Georgia.Around the 
time helostthe familyhomehenoticed he 
was making more money from Piaypoy 
than NewsweeA. Desperate, he stockedthe 
stand with explicit magazines obtained 

位 om local sex shop owner Kennythe .Jap” 
Hannah;by 1905 he was rich. YVhenhe and 
anewunderworld associate, Roger Dean 
Underhill, invented the peepshowbooth in 
1967 he becamericher still, and in 1970 刘 
was estimated thathe distributed 40% of 
Americas pornographythrough 500 sex 
shops andadulttheaters. 


“What irony thatthe man 
who made theFBISs 10 
Most Wanted would choose 
peace and love as his pub- 
lishing genre.” 


Thevis beganpublishinghis own magazines 
the same yearhelaunched the peepshovw 
andwhatironythatthe man who would kill 
both Kenny Hannah in 1970 and Roger 
Underhillin 1978, as well as an employee 
who simplyrequested araise in between,， 
would choose peace andlove as his publish- 


ing genre. Then again,hiring an alcoholicto 
write drugsfantasies for Ballin, Bely 
Pruttom Ai e& Bones HTWQCoxplesand 
otherhippie-themed titles has acertain 
irony as well. Amazingly Edw. Wood came 
with agood resume. Ofsorts. His widow said 
hepreviously worked at Bernel Associates, 
publisher ofthe psychedelictitles Nuwae 
Repelsand Corvgar and followed his boss 
Bernie Bloom to Thevis. Bloom admired 
Wood,callingshim “A crazy genius. Way 
ahead ofhis time”addingsthat “Everybody 
was afraidto dothethingsthathewould do” 
which is sayingalotwhenyouWworkforthe 
Scarface of Porn. Butmaybehe wasjust 
referringto Wood's offce alcohol intake, tol- 
eratedbecause Bloom claimed that VVood 
could write better drunkthan mostcould 
sober. Its still funnyto thinkthat the stream 
ofconsciousnessramblinsthroush these 
psychedelictites was fueled bynothing 
sroovierthan old fashioned booze. 


“Wood could write better 
drunkthan most could 
SOber.” 


Woodwas 44 when hejoined Pendulum, a 
World War IIvetwhod famouslyworn wom- 
ensjlingerie into combat. He was neither 
hippie nor straigsht buthisphilosophical 
rants worked alongsidethe swirlinspatterns 
and splay-legsged chicks in 全 WC Coxples. 
Mostwould arsuethatthosechiclks werethe 
onlyreason men bousht Thevis masgazines， 
SOwWhyincludetextatall? Thelaw demanded 
让 了 venbeforethe Millertestwas estab- 
lished in 1973,determiningthata worls 


Right: Back cover of Gallery 1969, from Michael 
Thevis' Classic publishing company. 

Below: The premier issue of Wild Couples, 1969， 
published by Michael Thevis' Pendulum 
Publishers, with text by Edw. Wood, Jr 
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taken asawhole,mustlackserious literary, 
artistic,political, or scientific valueto be 
judsed obscene,itwas known thatredeem- 
ingsocial value keptsexmasazines safe. 
Woodsellipsis-filled film reviews, fiction 
andeditorialsredeemed Balizzg. VWVood was 
fired in 1974,asthepsychedelicmasgazines 
died out thoush hisfiction ran in Pendulum 
titles until his death, atage 54,in 1978. 
Thatsameyear Michael Thevis made the 
10 Most Wanted Listfollowings his escape 
from the prison where he was Servingtime 
for conspiracy to commit arson. Roger 
Underhill had helped to convicthim, and 
before thefeds could catch Thevis he 
showedup at Underhills home and killed 
him with ashotsun,taking out avisiting 
friend as well. Thevis was quickly arrested 
andreceived a28 yearsto life sentence. He 
died November 20th, 2013 atthe Minne- 
sota Correctional Facility-Stillwater aged 
81.Edw. D. Wood Jr meanwhile, was 


0 


immortalizedinthe1994flnm 天 TDoaw， 
became abeloved cultural icon, and now 
Serves as the Supreme deityforthe Internet 
religion Church ofEd Wood. His lesacy in 
了 ay-Oub Couvples, Nuae ARepels， 
Paling etallives on in thenew 
TASCHEN title 7T71e Psycjneaelic Sex Boof. 


The Psychedelic Sex Book 

Dian Hanson 

Hardcover with slipcase, 408 pp. 
$69.99 /有 49.99 /有 44.99 


Acollaged psychedelic photo 
created in 1967 by Bi Graham， 
legendary rock promotor at the time he 
Was putting on psychedelic shows at th 有 
Fillmore Auditorium in San Franciscos 
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Pele and Beckenbauer in the showers 


after a match against Fort Lauderdale Strikers in 
Florida. The fact that the photographer was granted 
Such access shows how different the 1970s stars 
were compared to theiguarded players of today. 
Photo: Volker Hinz 1977 


他 汉 共 yaRzyri。 
一 人 3 学 、 
由 人 


ltaly goalkeeper Dino zoff dives 

too late to keep out this spectacular shot by 

Ernie Brandts. It was the equalizing goal for 

The Netherlands, who went on to win the game 2-1. 
Neil Leifen 1978 
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Atribute to the wild days， 
with spectacular images from 
the sports true 5olden age. 


一 Maxim.com, New York 
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How football became part of pop culture in the 1970s, but retained a certain purity 


By Barney Ronay 


Football was not so much transformed in 
the 1970s as fundamentally recast, its every 
surface refashioned in some lighter, softer， 
more obviously space-age material. Ifthere 
isaparticular masgic to this great decade of 
change,itliesperhaps in apeculiarsense of 
innocencethat was still in place; the 
impression, however brief ofsomething 
transformed but still unspoilt. 

The openingshotin this transformation 
was the 1970 World Cup in Mexico, the 


Johan CruyffiarfiVes 
at French passpar 


control:.His Ajax SigewWaon 
2-1 away to Marseillalin ts 
first leg of aaEUropesan 
second-roundities 一 
Photo: Anonymous 避 971 


firsttournamentbroadcastlive in 
Technicolor across every continent and an 
enduringhigh point ofexpressive, imasgina- 
tive football embodied bythe great Brazil 
team of Pelk, Gerson and Jairzinho, even 让 
this was adecadethat would be dominated 
by Europe. 

Central to this era ofchange was asignifi- 
cant growth in magazines and newspapers 
across Europe andtheAmericas, ahusge 
Spread in television ownership, and a gen- 


一 126 一 


eral rampingup offascination with the 
broader entertainmentindustry. Ifthe 
1950s gavebirth to theteenager and the 
1960sto thepop star thenthe 1970Ss was a 
time ofbroader celebritypromiscuity as 
the machinery offame,hunsgry for new 
stars,turned its glancebeyond the estab- 
lished powerhouses ofmusicandfilm and 
landed, inevitably on football. 

Football was ready,too. Footballers were 
hip,empowered, andliberated from the old 
blue-collar structures ofowner manasger 
andtrainer. Atthe start ofthe 1970s， 
Europe's Super clubs had begun for the first 


time topay giddilymarked up salariesto 
their star players 一 aprocessthat would 
cuminate in Pel6s $1.4m ayear deal atthe 
New York Cosmos 一 as movementbetween 
the top leagues became more common and 
adistinct breed ofintelligent charismatic， 
often agreeably headstrong Dutch and 
Germanplayers beganto dominate how 
football styled itselfon and offthe pitch. 
Even in its tactical patterns there was 
something intellectually coherent about 
elite European football as the idea of Total 
Football tookhold,thenotion that in the 
perfectteam everyplayer is able to play in 
every position,to beboth a star and acog in 
abrilliantly well-grooved machine. Unlike 
football's traditionally feudal arrangement， 
run by owners, directors and manasgers， 
withplayers as akind ofhuman chattel,， 
Total Football was a statement ofaspira- 
tional player powem akind ofacademic 
footballing collectivism. With, itcannotbe 
emphasizedenough, really soodhair. 
Johan Cruyffwas perhapsthe firstofthis 
nevw breed ofEuro-coolfootballers, with 


CR 
2 George Best stands outSid 
his fashion shop in Manchesten, 
one of several boutiques inithe city.， - 
JHeialso started aitravel agency and 
twonightclubs. None of them was 
a Commercialsuccess. 
Photo: Anonymous, 1970. 


“TSspentalotof 
moneyonbooze, birds 
andfastcars. 工 he rest 
1justsquandered. 


一 George Best 


his Catalonian ranch, his supercharged 
Saab,his outspoken, unavoidablypolitical， 
publicprofile. Born andraised in 
Amsterdam where he emersged throush the 


Ajaxnurseryto becomethe definitive 
embodiment of Total Football, Cruy 信 was 
also famous forhis Confucian turns of 


phrase, and an irresistiblyprovocative cha- 
Trisma. His move to Barcelona in 1973 for 
$2m (paidto Ajax) andan annual salaryof 
$600,000 made hinm into asuperstar. 

West Germany's captain Franz 
Beckenbauer was an equally formidable 
presence.A great and also revolutionary 


playerin therole ofball-carrying central 
defender Beckenbauer was born in ruined 
post-war Munich and went on to become 
the acme ofthebig-personality 1970s foot- 
baller that breed ofstar player who seemed 
to have been re-castas akind ofmanasging 
director in shorts. The son ofapostman 
who went on to becomethemostinfluen- 
tial man in Cerman football duringa 
50-year ascentto global prominence that 
mirrored Germanys economic triumph 
over the same period. 

This was an age ofoutward transformation 
too. Thelookforthealphamalefootballer 
ofthe 1970s wasnotso much beatnik with 
aball as Successful Caljifornian advertising 
agency executive. The wide-lapelled 
leatherjackets, the non-ironic medallions, 
luxury cars and high-end walnut interiors: 
these werethe trappings ofthe nevw super- 
starplayer empoweredbyatransformative 
collision ofburseoning mass mediaand a 


Top: The wives of four England players are 
present to cheer on the team as they face 
Brazil. They are Kathy Peters (wife of Martin)， 
Judith Hurst (Geoff), Tina Moore (Bobby) and 
Frances Bonetti (Peten). 

Photo: Roger Parker 1970. 

Opposite bottom: Supporters during the World 
Cup in Germany. Photo: Neil Leifer 1974. 


The David and Victoria 
Beckham of their day': 
Bobby Moore and his wife Tina， 
Who is wearing the jersey normally 


sported by her husband. Photo: 
Terry ONeill 1972. 


sport in the process ofopening itselfout 
into the mainstream.Sponsorship became 
widespread forthe firsttime,aprocess that 
really kicked into gear with Pele's infamous 
deal to delaythe startofthe1970 World 
Cup final bypausingto tie his Puma boots. 
Franz Beckenbauer and England's Kevin 
Keegan advertised Brut colosne and briefly 
下 eegan becamethemostvisiblefootballer 
in the world after his move to Hambursg in 
1977, where he was awarded footballs first 
ever "face contract”. 

Giinter Netzerlived outamore controlled 
notion ofhigh-end football glamour. 和 A 
beautifully talented, beautifullyblond， 


beautifully freewheeling creative mid- 
fielder who, when he wasntplayingfor 
Borussia Monchensladbach and Real 
Madrid, owned abar called Lovers Lane， 
collected Ferraris - and almost diedbehind 
the wheel ofone -andprojected at all 
times asense ofdelicate, soulful, Germanic 
pop cool. 

The overlap with fashion would find its 
ultimate expression in the North American 
Soccer League. TheNASL wasa 
TazZzmatazz-laden football start-up whose 
franchisees included Team Hawaii, Chicago 
Sting, San Diesgo Jaws and ofcoursethe 
brilliant, lamented, unrepeatable New York 
Cosmos. For atwo yearperiod during 


which the Cosmos played in front of 
80,000 in the Giants stadium, major celeb- 
rities frequented the home dressing room 
and Pele and Beckenbauer both worethe 
Cosmos jersey, theywere briefly the most 
glamorous football team on theplanet. 
Itcouldn'tlast. Pelk6retired in 1977andthe 
NASL folded seven years later, by which 
stage the1970shad alreadyelided into a 
moreurgentlypredatory world. Football 
has changed beyond recosnition in the 
years since. It stands before us now as an 


impossibly starry global entertainment 
property afully-realized sporting world 
thatcan seem attimes only distantly 
related to the mud-bound, strangely deli- 
cate stylings ofthe 1970s - its last real 
decade ofinnocence. 


Barney Ronayis senior sports writer for 
7T7e Cuararan. 


Deutsche Akademie fur FuBballkultur 


PCOOTEALL Ti 必用 TO9 


The Age of Innocence. Football in the 1970s 
Reuel Golden (Ed.) 

Hardcovem 300 pp. 

$59.991E 39.99 /人 34.99 


Pele shows off his Mercedes， 


Which carries anumber plate marking his feat of 
scoring 1000 goals, most of them for Santos. 
Photo: Anonymous, 1970. 


Behindjithellens%inithellockewroom 


An interview by Reuel Golden with photographer Volker Hinz 


You were given incredible access to 
photosraph Franz Beckenbauer both 
in Germany and the USA. How did 
thatrelationship start and develop> 
Twonice guys met.Twas assigned to a story 
for termz magazine to follow up Franz 
Beckenbauers tranfer from the soccerclub 
Bayern Miinchen in Cermany to Cosmos in 
New York. Inthe 1970s it was much easier 
to approach stars.9ter masgazine was the 
leadingillustrated weekly and was a force 
behind getting access. Fromthattime on, 工 
photosraphed him manymore times and 让 
was, and still is, always verysmooth and 
easyto be around him. 


What washelike as asubject2 

Franz Beckenbauer is agentle andpleasant 
human beingto this day. VWVhen he meets 
me, he still sreets me with:“Hi Volker how 
areyou2 Nice to seeyou again”. 


Do youneed a special approach for 
Shooting soccer stars? 

My main interestin photosraphy are people， 
Iamnmnotasports Specialistbutahuman 
interestphotosgrapher. Ilike to observe and 
read my subject and tryto gettheirperson- 
alityinto mypictures as close as possible. 


Later when Franz Beckenbauer 
played in the US, youphotographed 
the whole Nevw York Cosmos scene， 
and ofcourse Pkle. Was this an excit- 
ingtime? Whatwas P6le like? 


P6kle and Beckenbauer aretwo charismatic 
guys and so 直 was apleasure to observe 
them.TIwas luckythatIhad the chance to 
be close to them in every movement. 
Ialways try to be “invisible.” 


And whataboutthe differences in 
photosraphings sports stars in the 
1970s compared to those oftoday2 
The stars backthen were much more 
relaxed. Today there aretoo many manasge- 
mentand PRpersonnel.The players 
becomeproducts, with the human touch. 


Post for Bayern Munich 
players piles up at the club's 
Sabener Strasse training 
ground during the 1976-1977 
season. lt has been the club's 
base since 1949. Photo: Volker 
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Which ofcourse leads usto your 
most famous soccerpicture: Pele and 
Beckenbauer in the shower Tell us 
the storybehind this incredible 
photogsraph. 

Justbethere! Be quiet aim, shoot, disap- 
pear. Notalking. There are onlythree nega- 
tives ofthis scene and one ofthemis the 
perfect picture. Ptlehas abeautiful body 
and Beckenbauer acutebutt. Both behaved 
natural, because there was no photosgra- 
pher aroundl? 


Hovw did the the stars react when 
theysavw the photograph> 
Itbecameadouble spread in Ster7z 
Masgazine and there was no complaining. 


Finallythis book is as much aboutthe 
1970s as soccer. What do the 1970s 
represent for you2 

Jn general people were much more relaxed， 
stars werenotcontrolled byPR people,no 
social media, no Facebook, no twitter no 
blosgs. Stars opened their houses more eas- 
jly National team collegue Paul Breitner 
for instance, [even photographed him and 
his children havingfuninthebathtub. 
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So Long, Babe * Day Tripper 
Flowers on the Wall In My Room 
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When you think of your favorite 
albums, you picture the covers. 
Rock Covers pays tribute to this art 
form with more than 750 album 
covers that have gone down in 
history as pop culture landmarks. 


BOYSDONTCRY 区 THECURE 


Rock Covers 
Robbie Busch, Jonathan Kirby， 
Julius Wiedemann 

Hardcovem 2 vols., 552 pp. 

$ 69.99 /人 49.99 /有 44.99 
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Diplomatic gift, 1969 

in commemoration of the 20th 
anniversary of the GDR. 

The German Democratic Republic 
(East Germany) invested considerable 
energy in its international relations. 

At first only recognized by the Eastern 
Bloc states, the People's Republic of 
China, and Korea, the GDR launched 
an initiative in the 1950s to establish 
diplomatic relations with countries in 
other parts of the world, especially in 
Africa, the Middle East, and East Asia. 
East German leader Erich Honecker 
visited 38 countries and received 50 
foreign delegations between 1971 and 
1989. Elaborate state gifts were often 
exchanged at these official visits.， 


Commemorative plate 
“Liberation Day,”1970 


Wallendorfer porcelain. 

Following World War 几 porcelain 
manufactories like Meissen operated 
forthe benefit of Soviet reparations 
and later regrouped as a VEB (Volks- 
eigener Betrieb, or People's Own 
Factory, i.e., state-owned company). 
In addition to traditionally delicate 
tea sets, table settings, vases, and 
figurines, the ceramics manufacturers 
produced commemorative plates 
under GDR government contract. 
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“With greetings from 
Meseew/Gchile/Hell?” 
Modiffied poster of Erich Honecken 
General Secretary of the Socialist 
Unity Party of the GDR, 1989. Fol- 
lowing the Peaceful Revolution and 
the toppling of the Berlin Wall， 


村 Honecker fled to Moscow. After a 
者 short stint in prison in Berlin, he 
二 spent the last years of his life in 


Chile. 


Architectural model Friedrichstrasse/ 
Zimmerstrasse border crossing, 1980s 


Stasi-Hauptabteilung Vl Berlin. 

The intersection of Friedrichstrasse and Zimmer- 
strasse, not far from Potsdamer Platz, served as the 
high-security crossing point for foreigners, diplomatic 
offcials, members of the occupying Western military 
(American, British, French), and some authorized busi- 
ness travelers. Across the street, on the median strip 
in West Berlin, stood the Allied presence in the form 
of the white guard shack or information booth known 
as “Checkpoint Charlie ”The East German border 
installation was far largern occupying a six-block， 
bombed-out area on which the GDR erected watch- 
towers and barriers. 


The Wall along the sector border at 
Berlin-Neukolln, 1961 


In the early morning hours of August 13, 1961, con- 
Struction crews from the GDR, backed by members of 
the Workers' Militia (Kampfgruppen)j, began to lay the 
foundations for what would become the Berlin Wall. 
More than 100 miles of barbed wire and concrete 
blocks, interspersed with guard posts and search- 
lights, sealed off capitalist West Berlin from socialist 
East Germany. 


“Those who entered East Berlin opposite Checkpoint Charlie 
often had to line up intherain waiting for passport checks and 
one-day visas. In 1985, the eastern halfofthe crossing was 
roofed over and reconfigured to sugsgest an international port 
ofentry as shown in this intricate architect's model, also used 
for logistical trainingbythe border guards.” 


二 Achfurg! 
r Birgersfeig von Treptower Str 
Weg gehiri zum Bezirk 
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known quip about 二 
Hohenzollern schaurbart 

Prussia 一 Other 7 遇 As 
states possess an LE 人 - 
army, Prussia is an 
armythatpossesses 
a state' 一 Seems 

to have found its 
East German coOr- 
relative: a secret 
police in possession 了 
of a state.” vollbart 
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Booklet “People's Physical Charac- Facial recognition documents， 
teristics,”1970 border guard training materials, 1970 
Stasi-Hauptabteilung VI|. Stasi-Hauptabteilung VI|. 

Without the benefit of digital systems, members of The Stasi lorded over a world in which mail was 
the passport-control unit were intensively trained in routinely opened, houses bugged, citizens 

facial recognition by studying those individual charac- ”harangued, and dissidents imprisoned for "hostile 
teristics not easily subject to change, e. g. ears, dim- ”negative' attitudes and nonconformist activities. 
ples, nostrils, and eyelids. By the end, the Stasi had amassed some 180 kilo- 


meters of files, one million pictures, and 200,000 
tapes to monitor its citizens. The ears and eyes of 
the state were apparently everywhere. 


EmocraOCTN 
和 RE 
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“Toensure thatthe 
Stasi (Secret police) 
had access to examples 
ofthe latest technology， 
FEast German agents 
collected equipment 
from VVestern powers 
as well as Soviet allies 
to study, use, and， 

in SoOme cases, reverse 
Stasi communications hub, 1960s engineer” 


Produced in the USSR. 

The Stasi had access to an array of tools to spy 

at home and abroad, ranging from listening devices 
and recording equipment to communications gear 
and electrical generators. The now clunky-looking 
machinery was once cutting-edge technology. 
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Poster "The reconstruction is moving 
so quickly that no lies can succeed,”1954 


Arange of posters and political advertisements were 
distributed to promote the GDR's first 5-year economic 
plan, which was a response to the Marshall Plan. 


Poster "2nd meeting of the Young 
Pioneers,”1955 


Few parents wished to stigmatize their children by 

not allowing them to don blue neckerchiefs and join the 
Junge Pioniere (Young Pioneers), a scout-like organiza- 
tion, when they were old enough to enter school. 
Membership stood at more than 90 percent of the 
juvenile population, who took the oath of service to the 
state and initiated a seamless progression into the 
Thailmann Pioneers at age 10, and on into the Freie 
Deutsche Jugend (Free German Youth) in high school. 


Mascot for the Leipzig Trade Fairn 1964 


World War llinterrupted one of Germany's most venera- 
ble traditions: the Leipziger Messe (Leipzig Trade Fain)， 
dating back to the year 1165. One of Europe's oldest 
trade fairs was revived in 1946, now part of the Soviet 
Occupation Zone. After the formation of the German 
Democratic Republic in 1949, it became clear that the 
Leipzig Fair would become a showcase for the industri- 
al production of the Eastern Bloc nations. Usually para- 
noid about foreign visitors, the East German govern- 
ment showed a different face during the fair weeks in 
spring and fall. 
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3 

II.TREFFEN 
DER JUNCEN PIONIERE 

DRESDEN VOM 12.- 18.AU6. 1955 


“The economichistory ofthe GODR 

an also betold through the succession 
ofeconomic plans ljaunched after 1949. 
In the manner ofthe Soviet Union， 

the East Cerman planners asserted their 
authority by setting quotas,both as a 
means ofbuildingmorale and as ameas- 
ure of accomplishment.” 
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Workers at a metallurgical plant 
in front of a public chart tracking personal 
progress towards the archievement of of 人 cial 
quotas. Oderbruch, Brandenburg, 1990. 
Photo: Harald Hauswald 
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“East Germans traveled frequently 
within the boundaries oftheir country 
and could stayatanumber ofstate- 
sponsored health and leisure retreats 
and homes. Travel outside the GDR， 
but within the Eastern Bloc, was 
available to those whose conduect 
shovwed them to bereliable citizens 
orthose who joined group tours to 
other socialist countries.” 


Family scrapbook, 1966 

The smallest unit in the GDR was seldom the 
individual in the Western sense but rather 
the 'Kollektiv ,the family, the team, the ten- 
ants' committee, on at the workplace， 

the 'Brigade'` Private and state-sponsored 
photo albums and scrapbooks provide an 
unexpected look at how both collective and 
individual memories developed over four 
decades in East Germany. 


Postcard, Hotel Pomorie， 
Bulgaria, 1984 


Swimming pool on the deck 
of the“MS Volkerfreundschaft，” 
the East German luxury cruise ship reserved 


for party members and the privileged few, 
1983 
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Menu design, milk bar “Penguin，” 
Leipzig, 1960s 

Essentially synonymous with the similar Eiscafe, the 
Miichbar enjoyed a great vogue in both parts of 
Germany in the early postwar years. It appealed to 
underage couples on dates and families with chil- 
dren. Some were stand-alone enterprises, while 
others were embedded in the alternative offerings 
of large hotels, train stations, and shopping centers，. 


Film stills, The Hoffman 
Collection, 1958-69 


This private home movie collection consists of 31 
8mm films capturing birthdays, holidays, vacations， 
and other family events. MILCHBAR 
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Uniforms of the National 
People's Army of the GDR 
1956=1986 


旺旺 王 和 
区 道 全 人 一 一 


Beyond the Wall 
Art and Artifacts from the GDR 
Justinian Jampol 

Hardcover 904 pp., with 56-page 
facsimile of a GDR family scrapbook 
$150 /有 99.99 1/& 99.99 
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REFLECTING THE NEWS ABOUT THE ART WORLD 
FROM ANTIQUITY TO CONTEMPCORARY 


SUBSCRIBE NOW AT WWW.THEARTINEWSPAPER.COM/ASUBSCRIBE 
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Planet on the page 


Avisual atlas of our remarkable, fragile world 
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Rent Subsidy Program ~- Tenant 


Literature Request 
Consumer Complaint 


Damaged Tree Graffitti 


Sanitation Condition 


Traffic Signal Condition 


Dtrty Conditions 
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Sewer Maintenance 本 


CFC Recovery 


Street Light Condition 


Street Condition 
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Water Maintenance Diegal Parking 
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WAR YEARS 


How many armaed conflicts occurred woridwide and when7 


1946 4947 1948 
1952 1953 1954 
1958 1959 1960 
1984 4885 愉 68 
刘 78 移 P 铀 9 
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论 老 和 要 仙 
老生 二 5 3 和 零 
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War years 


Based on data from the Working Group for 
Research on the Causes of War in Hamburg, this 
graph shows the number of wars reported world- 
wide since 1945. War is dqefined as a large-scale 
armed conflict with continuous fighting involving at 
least two military forces whose operations show a 
certain degree of tactical organization. Since 1945， 
the number of wars has increased steadily, reaching 
a peak in the early 1990s. 

Design: Ole Hantzschel. Research: Matthias Stolz， 
Friederike Milbradt, 2011 
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The insanely great history of Apple 


Apple's consumer electronics products have often 
been groundbreaking, whether in design, new forms 
of use or target groups. This“History of Apple” 
Shows all products introduced between 1976 and 
2012, differentiated by color: green for software, yel- 
low for peripherals, e.g. mice, monitors etc., orange 
for desktops, red for all-in-one computers, dark 
blue for laptops and pale blue for mobile devices， 
e.g.smartphones or tablets. 

Design: Pop Chart Lab, 2013 
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Invisible city 


In metropolitan areas, large numbers of people live 
very close togethen presenting city authorities with 


ERIITITIREEEIEEE 


enormous challenges. New York City has a hotline 人 Ce 
(31D) to deal with non-emergency calls. The visualiza- 导 玫 号 1 
tion covers a week in September 2010 and shows 人 3 人 4 
which situations generated the most calls. The main | 重量 全 ms 雪 习 间 。e 浊 


problem was noise, but there were also complaints 
about street conditions, rodents, the city's rent con- 
trol program then in force, and disposal of applianc- 
es containing ChloroFluoroCarbon (CFC) gas. 
Design: Pitch Interactive, Wired magazine, 2010 


Understanding the World 
Sandra Rendgen, Nigel Holmes 
Hardcoven 456 pp. 

$69.99 /E 49.99 /有 44.99 
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Flatford@Fullmoon, UK 2000. 


unar ljens 


Darren Almond's nocturnal nature series 


17 Fullmoon, tje corzceptral 17zeets te 
Poetzc: P7itzs1 artzst AD)armrerz 4L77zo7C 
catc1es Tiatrral arcHetypes a1zc siLertt 
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“Darren Almond's 
Shan Shui Fullmoon, China 2008. images Will ]eave 
yoOUVWwondering what 
words like land- 
scape and nature 
can possibly mean 
in a world where 
environmental 
change is so rapid 
thatboth are fast 
disappearing into 
myth and memory.” 


一 The Guardian 


Fullmoon@MNMoonbow, Cape Verde 2013. 


Darren Almond. Fullmoon 
Hans Werner Holzwarth (Ed.) 
Hardcoven 400 pp. 

$ 69.99 /人 49.99 /到 44.99 
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一 Darren Almond 


Fulmoon@Ruigen V Germany 2004. 


Jarren Almond. Fullnmnoon 
Artkdition, 入 XlLsize 


Limited edition of 3x60 numbered copies only， 
each with a print signed by Darren Almond 


Hardcover clothbound,in an embossed 
clamshell box, 48X48 cm (18.9X18.9 in.)， 
400 pages, each signed by Darren Almond，. 
Comes with an original sigsned C-print; 
47x47cm (18.5x18.5 in.) paper size. 


Felmzoomr@HMoomrpow (201])， 
(p.152) photosraphed from the Brazilian 
side ofthe Isuazu Fall during a full moon, 


Palmzoor@Porto Wosquito (2013)， 
photosgraphed amongstthe black volcanic Fulmoon@Porto Mosquito, Brazil 2011. 
rocks on the coastofCape Verde duringa 

full moon， 


elLzoomrCorsesjhnoe Perzd (2012)， 
photosgraphed from the banks ofthe Colo- 
rado Riverin Arizona during afull moon， 


each$2,000 /el1,500 /&1250 


Fullmoon@Horseshoe Bend, Arizona 2012. 
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_enly $ 39.99 /E 29.99 /& 27.99 


Amanifesto for anyone 
who cares about art 


HANS ULRICH OBRIST 


All the content from the current issue (and more) in 
abeautifujly designed app. Download your free sampler now， 
or Subscribe from just 24.99_ digitalfrieze.com 


IE 


The Four-cornered Villa is well 


insulated and heated by a wood stove that only 
Uses wood from the local forest.“The basic idea，” 
State the architects，“is to provide an example of a 
Sustainable cottage in contrast to normal Finnish 
cottages that are heated all year round with elec- 
tricityto-keep-pipes from freezing.” 


FOUR-CORNERED VILLA 
AVANTO ARCHITECTS 


Theisland site ofthis house in Virrat, Finland, inspired 
the architects to seek outfour differentviews--three 
toward thelake andthefourth in the direction ofthe for- 
estto the west The orientation allows for“ morning lisht 
atthe breakfasttable,midday lishtin the dining room， 
and evening lisght in the sitting room.” Thehousehasno 
running water and electricity is provided bythe sun. 


ISLAND HOUSE 
2BY4-ARCHITECTS 


Set on anarrowisland in the lake district of 
Loosdrechtse Plas in the Netherlands, this cabin is 
intended to "customize the interaction with the 
SUrrounding.”One glass facade and one ofthe darkc 
wood exterior surfaces can be completelyopened 
onto an outdoor wooden terrace on the water. An 
east-west Orientation allows the house 

to take in both sunrise and sunset. 
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Builton the site ofan 18th centuryboathouse which had fallen into disrepaiv， 
this building draws on the simplicity and materials ofthe original structure. It 
is made out ofNorwegian pine, but incorporates elements ofthe old boathouse 
to clad interior surfaces. As such“Thebuilding remains true to thehistorical 
andcultural heritage ofNorway'S coastal regions, while catering to new modes 
ofusasge.”Band windows runningdowntheroofand walls brinsgnatural lisht 
into the structure while the facades ofthe house, lined with bacleclit cotton 
canvas, can open vertically, leaving onlythe supports ofthehouseto mediate 
between inside and outside space. 


“Is it really necessary to have 
more and more Space in con- 
temporary houses, or might a 
small space be more in keeping 


with the world as it is22” 
-Philip Jodidio 


AAS 


Cabins 

Philip Jodidio 

Hardcoven 468 pp. 

$ 69.99 / 49.99 /人 44.99 
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The best of BUTT magazine, 2001- now 


“PUTThas single-handedly 忌 
pioneered the notion of a 
Smart literate gay magazine， 二 
yetalso manasges to be SS 
very dirty. PUT7 matters. 

有 CT7Tfills ahole.” 


一 Bruce LaBruce 


0 
eveooe 有 


jeer erztjzsias117z aTzd ma72PDaTECITIOSIEY Werme alLways 
te drzvirzg 1Jorces pe1zradBUTT magazzze. 全 7at 
startedortasalLittle paperproject7as I7owWwTVIC 
29Przrmztewissres, weDsite, arTz a127zQGL tear-orcaler- 
car a1T1Q 71712011Y jsStermical get-togetners Ito aora- 
Wide 12OVve1TzertorBUTT Dzadaries. is zasz7zzarm se 
orcelepratior 态 attnzs jarzdsormre Wopper orauDpook 
jas Deerz asse1T1D1ead. 7T71e 77zostzratrIgzZ20 jatrzres， 
Jprlors p1otos arzd comzpleteAy snarzeless Itervyiews 
11orr BUTTS Deozrz7zzrzos 1 2007 zztzl today are Pre- 


SelztewIr 下 OOREVER BUTT. 


Forever Butt 

Gert Jonkers, Jop van Bennekom 
Hardcovenr 536 pp. 

$39.99 /1 人 E 29.99 /人 24.99 
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Say a Little Prayer 10 religions, 100 prayers 
Giovanni Bianco 
$39.99 /有 29.99 /人 24.99 
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Who thoushtofthis? Who publishes this? 
Itwas this little book apresent 们 om my 
father in 1997,that first drew my attention 
to Benedikt Taschen. It is the book ,Jam 
garde.Abreathtaking juxtaposition of 
sex with the long, slow slide from youth to 
old age, from bloom to decay. The book 
made me gored all overthe firsttimeI 
pasgedthrousgh it. Is it shame2 Shyness? 
Excitement2 Or simply amazementthat 
someonehadtheballsto publish this? 工 
haveto knowmore aboutthis manl 

ltis adecadelatern in 2007 when Isetwind 


ofapublication about Vanessa del Rio, also 
byTASCHEN.Iwas acquainted with 
Vanessa back in myteenage years. In an 
obscure theatre in Amsterdam, this Latina 
porn star servedup myfirstadultfilm.She 
made an unforsettable impression. To have 
herbackin town! Backin mindl! 

This calls foraphonecall to TASCHEN 
headquarters in Colosgne.Ispeakto the 
directsales manasger who convinces me to 
buy myfirst Collectors Edition.A few days 
later Vanessa is delivered to my door， 
wrapped in brown paper and cardboard， 
urging me to unwrap her. Myhands are 
shaking like Im 160 again as Istrip Vanessa 
ofherpackasging, layer bylayer. The bind- 
Opposite: Supercollector Rene Rousseau with 
the book that made him fall in love with TASCHEN. 
Top: In touch with Vanessa 一 Sweet memories 
from younger and more vulnerable days，. 
Right: The centrepiece of the library is the 


eight-metre long display case with deep, built- 
in drawers. 


ingis leopard-skin print and with the 
piercing, cherry-red lipstick kiss ofthe 
introduction, she leads me on, winking. 
From that momenton, [mamoth tothe 
TASCHEN flame. 

TIcall Cologne again to ask whether they 
have anythingelsein the catalogue as bold， 
enthralling, and artistic as this. It is along 
conversation: about the editions, aboutthe 
artists and their art, about extreme for- 
mats, about collectors, working methods， 
and techniques. 

My collectors appetite is awakening. 
TASCHEN sendme anumber of teasers;， 
the amuse-bouches ofthe bookworld. And 
they work. Becausethe teasers are works of 
artin their ownright.Ibegin to feellike 
nothinsfrom TASCHEN can be considered 
transitory; from here on [besgin saving every 
wrapper everypapen everyenvelope, every 
cardboard box. Its as thoush Benedikt is 
makingthe books especially for me. 
TASCHEN has become my obsession. 
AlittelaterwhenTmholding47 Erzcyclope- 
aaby Danish-Icelandicsculptor and con- 
ceptual artist Olafur Eliasson in myhands， 
TIlnow theres no going back. Thatvolume， 
with its ripplingraindrops captured on the 
cover is still afavourite 
in mycollection . 
Fromthere, itescalates 
duickly One artedition 
after anotheris delivered 
to my door. 

Amongmy absolute 
favourites is the 
TASCHEN book ofthe 
work ofARTIST Walton 
Ford. The collectors 
print shows humming- 
birds caughtamong 
"Jimed blossoms', which 
would soon proveto be a 
particularly fitting imasge 
for my growing 
TASCHEN collection. 
Alongwalls, under beds, 
on tables, under tables，, 
wherever there's any 
space to be found， 
TASCHEN books had 
accumulated.A silent 
Tevoltbegins to grovw 
amongmywife and our 
nine children. 
JItbecomes clear to me 
thatthe collection must 
be united,ithas to be visi- 
blyputtosgether butthat 
everybook also merits its 
Own attention, and so 
needs its own habitat. 工 
loolk out ofthe windovw at 
the 19th-century coach 


housein theparlk where [Ilongraised exotic 
birds, and it comes to me:this will be my 
TASCHEN museum. The Hall ofFamel 
After asustainable renovation befitting of 
Such books, my TASCHEN library comes 
to live in the aviary. With the VWalton Ford 
print ofhummingbirds,everything comes 
fall circle. 

Spectacular display cases, Creations of 
hand-forged steel and hardened glass pre- 
sentafewofmyfavourites in the collection . 
An extraordinary book stand, design by 
architect Tadao Ando, stands on an antique 
table over four metres long. Itis the 'altar 
to the breathtakingphotosraphy of 
Sebastiao Salgado. This is a sacred work. 


Read the full version on taschen.com 


SHARE YOUR 
PASSION 
FOR TASCHEN ! 
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Exploring 
since 1888 


A journey through time with National Geographic 
in three spectacular volumes 


动 


eaisily one ofthe most 


-inspiring booksTve pought 


一 


jin years.2” -- 一 Thesartoriafist com-  -- 


BOOKWORM'S_ 
“DELIGHT: 


YOU CAN 
FIND TASCHEN 
STORES IN 
Amsterdam 
Beverly Hills 
Brussels 

Cologne 

Hamburg 
Hollywood 

London 

Madrid (Pop-Up) 
Miami 

Milan (Winter 2014) 
New York 

Paris 


Shop online 

Q@ taschen.com 
and check for 
book signings 
and our next 
warehouse sale， 
January 22-25 


表 


Los Angeles 
Pop-Up gallery 
8070 Beverly Blvd. 


“TASCHEN is a miracle 
of taste in publishing... 
They consistently maintain 
incredible quality in 
Content and style, docu- 
menting both the present 
and the past in an 
indispensable way-” 
一 Matt Weiner 


ANNIE LEIBOVITZ 


< 
办 本 _ 有 性 全 罗 


“人 nunparalleled portrait of 
the men and women who have driven 
the culture ofthe lasthalfcentury.” 


WANITY RMR 


Tripod book stand designed by 


Van 


Limited Rdition 


有 1750 


signed & numbered 


$2,500/e2,000/ 


